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Maskarni sal

Pocta Chopinovi

Fryderyk Chopin (1810-1849):

Klavirni koncert €. 2 f-moll, Op. 21 (komorni verze)
Allegro maestoso

Larghetto

Allegro vivace

prestavka

Klavirni koncert €. 1 e-moll, Op. 11 (komorni verze)
Allegro maestoso e risoluto

Romanze: Larghetto

Rondo: Vivace

Jan Simon - klavir

Prazakovo kvarteto

Vaclav Remes, Vlastimil Holek — housle
Josef Klusori - viola

Michal Karika — violoncello

Doba, v niz mlady Fryderyk Chopin (1810-1849) komponoval své dva
klavirni koncerty, byla éasem ohromného kultu virtuozity a virtuost

v Cele s neprekonatelnym Ferencem Lisztem. Skladatelé a pianis-

té, jako byli Mascheles, Hummel, Field, Dusik a dalsi, komponovali
klavirni koncerty vrcholné technické obtiZznosti, aby v nich mohli
uplatnit vlastni uméni, ale jejich hudba ¢asto postradala opravdovou
myslenkovou hloubku a zavaznost, takze dnes je mizeme slyset jen
vyjimecné, spiSe jen jako historickou kuriozitu. Chopinovy klavirni
koncerty vSak naproti tomu mely své mimoradné umélecké hodnoty

i hlubsi politicky podtext, nebot mlady polsky umélec jimi chtél v cizi-
né prezentovat svou vlast Upéjici pod ruskou nadvladou.

Klavirni koncerty byly dlouho nedocenény a az zasluhou polskych
klaviristl pronikly na svétova pédia. Jejich poetiCnost a svézest
postrada jesté hluboky smutek, jenz prostupuje pozdéjsi Chopino-
va dila. Jsou to jiz dila velice zrald, zvlasté v klavirni lince, jez byla
Chopinovi nejblizsi. Odborna kritika se dnes vSak vétSinou uchyluje
k jednomu ze dvou Sablonovitych hodnoceni téchto stézejnich dél
Fryderyka Chopina. Jedni tvrdi, Ze Chopin byl pfedevsim sklada-
telem pro klavir a orchestralni doprovod je spiSe jakymsi nezajima-
vym ,vehiklem“ obtéZujicim nejen samotného klaviristu. Druzi jsou
naopak toho nazoru, ze instrumentalni pozadi opatrné a s rozmyslem
doprovazi zvuk klaviru a Ze jednoduchost aranzma zameérné kontra-
stuje s harmonickou komplikovanosti. At tak ¢i onak, popfit nelze,
Ze komorni verze obou koncertl, jez lezely v zapomnéni vice jak 160
let, pfedstavuji kfistalové Cistou a hluboce niternou instanci tvofici
zaklad obou téchto dél.

Premiéra Klavirniho koncertu €. 1 e moll, op. 11 vyvolala ve VarSavé
obrovskou vinu nad$eni a skladba byla v§eobecné chapana manifes-
ta¢né jako zpév rodné zemé, za niz je tfeba bojovat. Bylo to posledni
Chopinovo vystoupeni ve VarSavé, kam se jiz nikdy nevratil. Koncert
ma obvyklou tfivétou podobu s Uvodni ¢asti, v niz se stfida temny
ritornel s hrdym patosem vstupd klaviru a s néznou lyrikou vedlej$iho
tématu. Ta prevlada i ve stfedni romanci, zpévem, v némz tusime
ozvuky lidovych pisni, kdezto zavére¢né rondo ma raz brilantniho
krokowiaku a je plné energie, odhodlani i kladného postoje k zivo-

tu. Chopin hral svij koncert nejen béhem polského povstani v roce



1830, ale posléze i v ciziné, kde svou hudbou ziskaval sympatie jako
utlaGovany narod.

Vyzkumy ukazuji, Ze byl tento koncert ptivodné koncipovan pro klavir
a smyccové kvarteto. Neni véak znamo, z jakého diivodu se Chopin
rozhodl pro takovéto obsazeni. Mohly jej k tomu vést obdobné divody
jako Mozarta, ktery rovnéz nékteré ze svych koncertl upravoval
komorné, aby si je mohli zahrat i méné zdatni klaviristé spole¢né se
svymi prateli. Jini badatelé se pfiklanéji k nazoru, ze Chopin touto
verzi sledoval cil Iépe pochopit roli smy&cového doprovodu, nebot
vime, Ze pfi pfipravach orchestralni verze Chopin zkouSel se zastupci
jednotlivych smy€covych sekci. Orchestrace byla vzdy Chopinovou
slabinou a jediny dochovany rukopis tohoto koncertu je dikazem
toho, Ze Chopin vyuzival pomoci aranzéra. Komorni verze je vyrazné
rozdilna zejména v sélovém partu, nebot klavirista v tomto pfipadé
neni jen sélistou, ale i partnerem kvarteta. Zatimco orchestralni verze
zacina Cisté orchestralnim tutti, v ptipadé verze komorni nastupu-

je klavir hned od samého zacatku a Ize v podstateé fici, Zze kazdy
smyccovy nastroj supluje celou nastrojovou sekci orchestralni verze.
Dechové nastroje jsou nahrazeny violoncellem, nastrojem nejpodob-
néjsim lidskému hlasu, coz jesté vice umocriuje emocionalni intenzitu
a hloubku tohoto dila.

Druhy klavirni koncert f moll, op. 21 zkomponoval Chopin v de-
vatendcti letech a vénoval jej své prvni velké lasce, operni pévkyni
Konstancii Gladkowské. Kdyz mélo dilo vyjit tiskem, zménil vSak véno-
vani ve prospéch Delfiny Potocké. Citova exaltovanost hudby sveédci
o veliké hloubce jeho citu. Je v ni ulozena nejkrasnéjsi poezie mladi
vysoce nadaného umeélce. Koncert patfi k typu brilantnich, virtuosnich
koncertd, jaké byly tehdy v m6dé a jak je reprezentoval pfedevsim
Johann Nepomuk Hummel. Chopinliv mimoradny talent se jiz zfetelné
projevuje v uslechtilych melodickych linkach, v bohaté a vynaléza-

vé figuraci sélového partu a v typicky slovanskeé lyrice, jez se stfida

s misty vasnivé vzruSenymi. Zvlasté stfedni pomala véta patfi v tomto
sméru k nejkrasnéjsim v celém Chopinové dile, kdezto brilantni finale
spojuje prvky narodnich tanct kujawiaku a mazurky do formy ronda.
Jedna se o snovou, jiz vSak bolesti naplnénou skladbu zadinajici
charakteristickym melancholickym motivem. Komorni verze koncertu
vyzniva od po¢atku mnohem pateti¢téji diky uvodni intimni souhre
housli a violoncella s klavirnimi tény v pozadi.

Jan Simon

Jan Simon (1966) zacal hrat na klavir

v sedmi letech pod vedenim svého otce,
hudebniho skladatele a dirigenta Ladi-
slava Simona. Po absolutoriu na prazské
konzervatofi ve tfidé Valentiny Kameni-
kové pokracoval ve studiich na prazské
hudebni fakulté AMU, kterou absolvoval
pod vedenim Ivana Moravce. Své vzdélani
doplnil roni stazi v Curychu u klaviristy
Homera Francesche a dvouletym studiem
v némeckém Libecku u Jamese Tocca.
Po ukonéeni studia za¢al Jan Simon

na Vysoké hudebni kole v Libecku sam
vyuéovat. B€hem svych studii za pedago-
gického vedeni prof. Valentiny Kamenikové
se Uspésné zucastnil fady klavirnich sou-
t8zi. Vitézstvi v narodni Chopinové soutézi
a Interpretaéni soutézi Ministerstva kultury
bylo dobrym odrazovym mustkem pro




Uspésna vystoupeni v mezinarodnich soutézich. Po zisku laureatskych
tituld v soutézi Prazského jara, Chopinové soutézi na Mallorce a oce-
néni na soutézi Williama Kappela v USA zavrsil své pisobeni na mezi-
narodnich soutéznich pédiich ziskem bronzové medaile v soutézi Kra-
lovny Alzbéty v Bruselu, a to pod vedenim prof. Ivana Moravce. Jan
Simon vystupuje pravidelné s renomovanymi orchestry jako napf. BBC
Symphony Orchestra London, Baltimore Symphony Orchestra, Ceska
filharmonie, Orchester der Beethovenhalle Bonn, Symfonicky orchestr
Ceského rozhlasu, Moskevti solisté, Slovenska filharmonie, Prazska
komorni filharmonie, FOK nebo Taipei City Symphony Orchestra.
Spolupracuje s dirigenty Vladimirem Valkem, Jifim Bélohlavkem,
Marcem Soustrotem, Tadeuszem Strugalou, Ondrejem Lenardem,
Davidem Robertsonem, Liborem Peskem, Martinem Turnovskym, Ole
Kristianem Ruudem, Gaetanem Delogu, LeoSem Svarovskym a dalsi-
mi. Koncertni vystoupeni zavedla Jana Simona do vétSiny evropskych
zemi, USA, Kanady, Mexika, Australie, Egypta, Japonska, do Ciny

a na Tchaj-wan, jakoz i na podia prestiznich festival: Schleswig-Hol-
stein Musik Festival, Prazské jaro, Bratislavské hudobné slavnosti,
Mitte Europa ad. Jako komorni partner spolupracuje zejména s vio-
loncellistou W. E. Schmidtem, vystupoval spole¢né s Josefem Sukem,
Vaclavem Hudeckem a nékterymi dal§imi instrumentalisty. Jan Simon
nahrava pro gramofonové firmy Supraphon, BMG Ariola, Radioservis,
Clarton. V roce 1996 ziskal za svou nahravku Schulhoffovych klavir-
nich koncert( (spoleéné se SOCRem a Vladimirem Valkem) Cannes
Classical Award 95 na veletrhu gramofonového priimysiu MIDEM

ve Francii. Jako nejmladsi instrumentalista v historii Ceského rozhlasu
ziskal v roce 1994 statutarni titul sélisty této instituce. Kromé svych
uméleckych aktivit pisobi Jan Simon od roku 2001 také jako spravni
feditel Symfonického orchestru Ceského rozhlasu.

Prazakovo kvarteto
Prazakovo kvarteto,

ve slozeni Vaclav Remes,
Vlastimil Holek — hous-

le, Josef Kluson - viola

a Michal Karka - violon-
cello, se letos po ¢tyfech
letech vratilo na pédium
Prazského jara, na je-

hoz mezinarodni soutézi
smyc¢covych kvartet v roce
1979 ziskalo 1. cenu. Rok
predtim zvitézili v dalsi
prestizni mezinarodni inter-
pretacni soutézi ve francouzském Evianu. Mlady soubor, ktery zalozili
studenti Prazské konzervatore v roce 1972, se v po&atcich své kariéry
formoval pod vedenim $picek ¢eského kvartetnino umeéni — Viktora
Moucky z Vlachova kvarteta, Bretislava Novotného, primaria Kvarteta
mésta Prahy, a Antonina Kohouta z proslulého Smetanova kvarteta.
Pres tFicet let trvajici plisobeni Prazakovcl pfedevsim na zahranic-
nich podiich, kde se pocet jejich koncertl pohybuije v posledni dobé
kolem osmdesatky ro¢né, a k tomu Uctyhodna diskografie Citajici
pres 40 tituld se stéZejnimi opusy kvartetni literatury, pfedstavuje
soubor na samém vrcholu jeho umélecké kariéry a s renomé jednoho
z nejvyznamnéjsich predstavitell Geské komorni hudby na mezina-
rodni scéné. Prazakovo kvarteto vystupuje pravidelné na prestiznich
evropskych podiich v Londyné, Amsterodamu, Bruselu, Pafizi, Vidni,
Salcburku, Mnichové, Berling, Hamburku, Milané, v posledni dobé

k nim opakované patfi Praha, kde kromé festivalovych vystoupeni

na Prazském jaru se soubor predstavil ve Dvofakoveé sini Rudolfina




na péti vederech béhem jediné sezony 2006-07 Ceského spolku

pro komorni hudbu jako jeho ensemble-in-residence. Také na ame-
rické padé jsou kvartetisté pravidelnymi hosty v nejvyznamnéjsich
hudebnich méstech, v€etné New Yorku a jeho Carnegie Hall. Pro pristi
Japonsku, Jizni Koreji a na Novém Zélandu. Repertoar souboru, jimz
se prezentuji na koncertech a nahravkach, je obdivuhodné Siroky,

od Haydna po soudobou ¢eskou tvorbu (Feld, Gemrot, Kvéch, Lukas,
Klusék aj.), jeho kompletni prehled Ize najit na www.prazakquartet.
com. Do kmenového okruhu programové nabidky Prazakovcl patfi
predevsim kvartetni dila obdobi videriského klasicismu a Brahmse,
Zemlinského a Il. videriské Skoly (Schonberg, Berg, Webern) a Ces-
kych klasikl reprezentovanych zejména Smetanou, Dvofakem, Ja-
nackem a Martind, jehoZ nadchazejici dvoji Zivotni vyro¢i (1890-1959)
povede kvartetisty ke zvy$ené propagaci MartinG dila na evropskych
pédiich v sezoné 2009-10. V nahravacich studiich je pro ansambl
klicova vice nez patnactileta spoluprace s francouzskym vydavatel-
stvim Harmonia Mundi (Praga Digitals), pro které nahrava exkluzivné.
Na zhruba &tyficeti CD pod touto znackou Ize najit t¢émér vSechen
kmenovy repertoar souboru. Kromé ¢eskych skladeb je skvélou
vizitkou Prazakovcl napfiklad komplet Beethovenovych smyé&covych
kvartetd, vydany souborné v roce 2005 (jednotlivé vychazel od r. 1999
az do r. 2003), téz brahmsovsky komplet (2006), pokracuji v nahrava-
ni Schuberta - nejcerstvejsi novinkou vyslou v tomto roce je CD se
tfemi Schubertovymi komornimi skladbami a Mendelssohna, od jehoz
narozeni uplyne 200 let. Diskografie souboru obsahuje také kvartety
Weberna (op.28,0p.9), Schonberga (kompletni nahravka sm. kvartet),
Berga op.3 a Lyrickou Suitu a Haydna (op. 76,20,64,50 atd.).
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Masquerade Hall
Hommage a Chopin

Fryderyk Chopin (1810-1849):

Piano Concerto No. 2 in F minor, Op. 21 (chamber version)
Allegro maestoso

Larghetto

Allegro vivace

intermission

Piano Concerto No. 1 in E minor, Op. 11 (chamber version)
Allegro maestoso e risoluto

Romanze: Larghetto

Rondo: Vivace

Jan Simon - piano

Prazak Quartet

Vaclav Remes, Vlastimil Holek - violin
Josef Klusori - viola

Michal Karika — violoncello

The times when young Fryderyk Chopin (1810-1849) composed

his two piano concerts were times of a great cult of virtuosity and
virtuosos led by the uncontested Ferenc Liszt. Composers and pian-
ists such as Mascheles, Hummel, Field, Dusik, and others composed
piano concerts of top technical difficulty so that they could show their
skills in them but their music often lacked real intellectual depth and
seriousness and thus we can hear them now only exceptionally, rather
as historic curiosities. Chopin’s piano concerts are on the other hand
known for their artistic value and deeper political undertone because
the young Polish artist wanted to present his country abroad as one
suffering from Russian dominance.

The main concerts were underestimated for a long time and only
thanks to Polish pianists, they got to world’s stages. Their poetic
atmosphere and freshness still lack the deep sadness that appears

in later Chopin’s works. They are however very mature, especially in
terms of the piano line, which was the most natural for Chopin. Profes-
sional critics however now tend to choose one of two pattern evalu-
ations of these key Fryderyk Chopin’s compositions: One claims that
Chopin was a composer for a piano in the first place and the orchestral
accompaniment was just an uninteresting addition which bothers not
only the pianist. Others believe in the opposite: that the instrumental
backgrounds are carefully and forethoughtfully accompanied with
piano a and that the simplicity of the arrangement is in a big contrasts
with the harmonic complicatedness. One way or another, it is not
possible to deny that the chamber versions of both concerts, which
were forgotten for almost 160 years, represent crystal clear and very
detailed instance which is the core of both compositions.

The premiere of the Piano Concerto No. 1 in E minor, Op. 11 pro-
voked a great wave of enthusiasm in Warsaw and the composition
was generally understood as a song of the homeland for which it is
worth fighting. It was the last Chopin’s performance in Warsaw where
would he never return again. The concert has a usual three-part
structure with an opening part, in which dark ritornel is alternated with
a proud pathos of piano’s parts and with tender lyricism of the side
theme. It prevails also in the central romance, in which we feel echoes
of popular songs because the final rondo has a character of brilliant



krokowiak and is full of energy and determination as well as positive
attitude to life. Chopin played the first concert not only during the
Polish revolution in 1830 but also abroad where he earned sympathies
for the oppressed nation.

Researches show that this concert was originally conceived for a piano
and a string quartet. It is not known, however, for what reason Chopin
decided so. He may have been driven by the same reasons as Mozart
who also adjusted some of his concerts as chamber ones so that even
less skillful pianists could play them with their friends. Other research-
ers tend to believe that Chopin wanted to use this version to better
understand the role of the string accompaniment because we know

that during preparation of the orchestral version, Chopin rehearsed with
representatives of individual string sections. Orchestration was always

a Chopin’s weakness and the only existing manuscript of this concert
proves the fact that Chopin used assistance of an arranger. The cham-
ber version is significantly different especially in the solo part because in
this case the pianist is not only a soloist but also a partner of the quartet.
While the orchestral version starts with clearly orchestral tutti, in the
chamber version piano starts from the very beginning and it might be
said that each string instrument actually supplements an entire instru-
ment section of the orchestral version. Brass instruments are replaced
with violoncello, an instrument most similar to human voice, which
stresses out the emotional intensity and depth of this work even more.

The Piano Concerto No. 2 in F minor, Op. 21 was composed by Cho-
pin when he was nineteen years old and he dedicated it to his first great
love, opera singer Konstancia Gladkowska. When this work of art was
about to be printed, he however changed his dedication to Delfina Po-
tocka. The emotional expression of the music proves the great depth of
his feelings. It includes the nicest poetry of youth of a very talented art-
ist. The concert is one of brilliant, virtuoso concerts, which were popular
then and represented especially by Johann Nepomuk Hummel. Chopin’s
exceptional talent is already clearly visible in noble melodic lines, in the
rich and inventive structure of the solo part, and typical Slavic lyricism,
which is alternated with parts that are passionately excited. It is a dream
composition but full of pain, it starts with a characteristic melancholic
motive. The chamber version of the concert sounds much more pathetic
from the beginning thanks to the opening intimate combination of violins
and violoncello with piano tones in the background.

Jan Simon

Jan Simon (b. 1966) began to play the
piano at the age of seven under the guid-
ance of his father, composer and conduc-
tor Ladislav Simon. Jan Simon studied at
the Prague Academy of Music with Rus-
sian teacher Valentina Kamenikova who
was a former student of Gustav Neuhaus.
After having graduation he continued his
musical education at the Prague Academy
of Music under lvan Moravec. Then fol-
lowed one year of study with Homero
Francesch in Zirich and two years at the
Music Academy of Libeck with James
Tocco. After completing his own studies
there in 1993, he himself was invited to
teach at this institution. During his studies
he successfully participated in a number
of music competitions. He won the top
prizes at the national Chopin competition




and the competition sponsored by the Czech Ministry of Culture.
Those were a good starting point for his success at international
competitions, as he became prize-winner at the Chopin in Mallorca
Competition 1985, at the Prague Spring Festival Competition in

1988, the William Kappel Competition USA in 1990, and the Queen
Elisabeth Competition in Brussels in 1991. Jan Simon has regularly
played with such noted orchestras as the BBC Symphony Orchestra
London, the Czech Philharmonic, the Baltimore Symphony Orches-
tra, the Orchestra der Beethovenhalle Bonn, the Prague Radio Sym-
phony Orchestra, the Orchester National de Belgique, the Prague
Symphony Orchestra FOK, the Taipei City Symphony Orchestra, the
Prague Philharmonia and many others. He has worked with promi-
nent conductors like Vladimir Valek, Marc Soustrot, Jifi Bélohlavek,
Charles Olivieri-Munro, Libor PeSek, Woldemar Nelson, Ole Kristian
Ruud, Martin Turnovsky, Leo$ Svarovsky, Ronald Zollman and others.
His concert tours have taken him to most European countries, also to
USA, Mexico, Canada, Australia, Egypt, Japan, China and Taiwan. He
gives recitals with Josef Suk, Wolfgang Emanuel Schmidt and Vaclav
Hudecek. Jan Simon records for Supraphon Records, BMG Ariola,
Radioservis and the Clarton label. In January 1996 his recording of
the Schulhoff piano concertos (together with Prague Radio Sympho-
ny Orchestra and Vladimir Valek) won the Cannes Classical Award 95
MIDEM in France. His recent recording project is an integral record-
ing of the Piano Concertos by J.V.Tomaschek for the label Supraphon
with the Prague Rso and the conductor Vladimir Valek. In 1994 Jan
Simon became the Czech Radio soloist in residence, becoming the
youngest performer ever in the history of this institution. Besides his
Artist’s activities he became Executive Director of the Prague Radio
Symphony Orchestra.

Prazak Quartet

The Prazak Quartet —
one of today’s leading
international chamber
music ensembles — was
established in 1972

while its members were
students at the Prague
Conservatory. Since then,
the quartet has gained
attention for its place in
the unique Czech quartet
tradition, and its musical
virtuosity. The 1974 Czech
Music Year saw the Prazak Quartet receive the first prize at the
Prague Conservatory Chamber Music Competition. Within twelve
months their international career had been launched with a perform-
ance at the 1975 Prague Spring Music Festival. In 1978 the quartet
took the first prize at the Evian String Quartet Competition as well
as a special prize awarded by Radio France for the best recording
during the competition. Further prizes were awarded at various other
Czech competitions. For nearly 30 years, the Prazak Quartet has
been at home on music stages worldwide. They are regular guests
in the major European musical capitals—Prague, Paris, Amsterdam,
Brussels, Milan, Madrid, London, Berlin, Munich, etc.—and have
been invited to participate at numerous international festivals, where
they have collaborated with such artists as Menahem Pressler, Jon
Nakamatsu, Cynthia Phelps, Roberto Diaz, Josef Suk, and Sharon
Kam. In North America, the Prazak Quartet has performed in New
York (Carnegie Hall, Lincoln Center, 92nd St. Y), Los Angeles, San




Francisco, Dallas, Houston, Washington, Philadelphia, Miami, St.
Louis, New Orleans, Berkeley, Cleveland, Tucson, Denver, Buffalo,
Vancouver, Toronto, and Montreal. Their 2006/07 tours will bring
them to 23 North American cities, including New York (Carnegie
Hall), Boston, Houston, San Francisco, Los Angeles, Detroit, Kansas
City, New Orleans, Salt Lake City, Tucson, Vancouver, and Montreal.
The Prazak Quartet records exclusively for Praga Digitals/AMC,
Paris (worldwide distribution by Harmonia Mundi) which, to date,
has released 35 award-winning CDs. In addition to numerous radio
recordings in France, Germany, the Netherlands, and the Czech Re-
public, the Prazak Quartet has also made recordings for Supraphon,
Panton, Orfeo, Ottavo, Bonton, and Nuova Era.



