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Pivovarska zahrada

José Cura
Zahajovaci operni galakoncert
Arie, duety a predehry z oper R. Leoncavalla, G. Verdiho a G. Pucciniho.

Ruggiero Leoncavallo (1860-1941):
prolog a intermezzo z opery Pagliacci (Komedianti)
Vesti la giubba, arie Cania z 1. déjstvi téZe opery

Giuseppe Verdi (1813-1901):
Pace, pace, mio Dio, arie Leonory ze 4. déjstvi opery La forza
del destino (Sila osudu)

predehra (Sinfonia) k opefe Nabucco

Dio! mi potevi, arie Othella ze 3. déjstvi opery Othello
Niun mi tema, arie Othella ze 4. déjstvi téZe opery

Giacomo Puccini (1858-1924):
La Tregenda, symfonicka hudba ze 2. déjstvi opery Le villi (Vily)

Vissi darte, arie Toscy z 2. déjstvi opery Tosca
E lucevan le stele, arie Cavaradossiho ze 3. déjstvi téZe opery

Non piangere, LiU, arie Calafa z 1. déjstvi opery Turandot
intermezzo z opery Manon Lescaut

Un bel di vedremo, arie Butterfly ze 2. déjstvi opery Madama Butterfly
Viene la sera, duet Butterfly a Pinkertona z 1. déjstvi téZe opery

José Cura (Argentina) — tenor

In-Hye Kim (JiZni Korea) — sopran
Symfonicky orchestr Ceského rozhlasu
Mario de Rose (Argentina) — dirigent

Opera predstavuje pro Italii takfka narodni hudebni formu. Tradi-

ce hudebniho divadla se v tomto regionu nepretrzité vyvijela jiz

od 16. stoleti, kdy ji zaCalo péstovat florentské sdruzeni skladateld,
basnik(, védcl a hudebnich teoretikl znamé pod nazvem Florentska
camerata, a odtud se zacala $ifit do ostatnich koutl Evropy. Neni
tomu nahodou, Ze se prave ltdlie stala kolébkou opery. Vé€né modra
obloha a zaplava slune¢niho jasu formovaly po staleti mentalitu Itald,
mezi jejichZ charakteristické vlastnosti patfi i zaliba ve zpévu. Teplé
klima mélo rovnéz vliv na mnozstvi krasnych hlasd, jimiz zemé vzdy
oplyvala. Od Florentské cameraty prodélala italska opera dlouhy vyvoj
s mnohymi peripetiemi. V 19. stoleti ovladla opera prakticky cely ital-
sky hudebni Zivot, stala se luxusni i lidovou zdbavou, spole¢enskym
hitem skytajicim prostor i pro politickou kritiku. Po hudebni strance
vyvrcholil po€atkem stoleti virtuosni styl bel canto a zarover vznikla
tradice velké opery (grand opera). ,,Zlatého véku“ se opera v Italii
dockala zhruba kolem poloviny 19. stoleti a jeho zosobnénim se stal
nejvétsi z italskych skladatell Giuseppe Verdi. Na sklonku 19. stoleti
zaznamenal operni zanr svij zatim posledni velky rozkvét v podobé
tzv. verismu. Tento efektni styl, jenz klade dlraz na az naturalistické
ztvarnéni lidskych emoci, je pfizna¢ny zejména pro tvorbu Pietra
Mascagniho ¢i Ruggiera Leoncavalla. Svym zplsobem je verismus



blizky i Giacomu Puccinimu, jeho hudba v§ak nesporné limity tohoto
operniho sméru mistrné prekonava.

Na uvod dnesniho galakoncertu zazni prolog a intermezzo z opery
Pagliacci (Komedianti) Ruggiera Leoncavalla (1860-1941). Ten

ve starém soudnim spise u svého otce - policejniho Ufednika — objevil
krvavy pfibéh, ktery se pred desetiletimi odehral v jedné zapadlé
vesnici v italské Kalabrii. Sam si podle néj napsal libreto k opere, jez
pod nazvem Komedianti méla premiéru 21. kvétna 1892 s Arturem
Toscaninim za dirigentskym pultem v Milané. V jejim prologu se zpiva,
Ze autor ma vypravét to, ,co skute¢né vidi“, coz je vlastné programové
prohlaseni verismu. Dilo je postaveno na dramatickém, libivé hudebné
ztvarnéném kontrastu mezi commedii dell’arte a skute¢nymi osudy
obyc¢ejnych lidi. Opera ma Sokujici zavér, v némz se ,divadlo na di-
vadle“ nahle zméni v Zivotni realitu a kon¢i dvojndsobnou vrazdou.
Proslula Caniova arie Vesti la giubba (Sméj se, panaco) predstavuje
sugestivni vyjadreni hlavni myslenky celého dila, poukazuje na velké
duSevni rozpory lidi, jez pfed svétem musi hrat komedii...

Jeden z vrcholl operni historie nalezneme ve druhé poloviné 19. sto-
leti a je spojen se jménem Giuseppe Verdiho (1813-1901). Jeho
opery, v nichz se mu podafilo slou€it krasu belcantovych melodickych
linii s dramatickou vérohodnosti, tvofi stale nepostradatelny zaklad
svetového operniho repertoaru. V dobé svého vzniku mély i vyrazny
politicky podtext a ohromny ohlas v Sirokych lidovych vrstvach. Verdi
si vybiral nosné naméty mezi klasickymi literarnimi dily a jisté i tato
okolnost prispéla k jejich neslabnouci oblibé. Sila vyrazu, hloubka
myslenky a genialni melodicky tah charakterizuiji i trojici dél, jejichz
ukazky zazni na dnesSnim koncertu. La forza del destino (Sila osudu)
je jednou z nejmohutnéjsich Verdiho oper, ktera je jako rada jinych
protestem proti Utisku a konvenci doby. Verdi v tomto dile psaném

v 60. letech 19. stoleti na zakazku pro Petrohrad reflektoval vzrusenou
dobu italskych dé&jin vrcholici ve vzniku samostatného italského kra-
lovstvi. Neni bez zajimavosti, Ze ,,Forza“ je podkladana za prokletou
operu, na niz ztroskotalo mnoho pévcu véetné slavného Franca Corel-
liho. Podivné udalosti, technické vypadky €i hlasova selhani zazname-
nala pfi jejim provedeni fada opernich domu po celém svété, a mozna
pravé strach z oné osudové sily byl divodem, pro¢ ani legendarni
tenorista Luciano Pavarotti titulni roli Alvara za svou kariéru nikdy
jevi$tné nenastudoval... Zadna tenorova arie nezazni ani na dne$nim
koncertu, dilo si pfipomeneme jednou z nejkrasnéjsich sopranovych
arii vSech dob — Pace, pace, mio Dio — v mohutném vypéti zpévu,

v Uzasné moci zpévni kantilény se chvéje Leonofina duse trpici, avSak
stéle doufajici a vzhlizejici vzhiru.

Po neuspéchu svych prvotin pochyboval Verdi o smyslu svého
kompozi¢niho snazeni a zvazoval i ukonéeni své skladatelské kariéry.
Impresario Merelli v§ak véfil ve Verdiho schopnosti a nabidl mu nové
libreto. Vypravi se, ze znechuceny a zoufaly Verdi po navratu domd
odhodil knihu na stdl, a ta se mimodék oteviela. Verdi posléze nahod-
né precetl vers, jenz byl na oteviené strance, a ten ho hluboce zaujal.
Nebyl to zadny jiny, nez ,Va, pensiero, sull’ali dorate...” (,Let, mySlen-
ko, na zlatych kfidlech...”) a opera Nabucco, jez definitivné proslavila
svého tvlrce, byla zahy na svété. Dramaticky déj opery vypravéjici

0 osvobozeni Zidl z babylonského zajeti rezonuijici v dobovém horeé-
ném vlastenectyvi Italll pfedjima Verdi mistrné jiz v samotné pfedehfe.

Po uspéchu Aidy se Verdi zdanlivé nepochopitelné skladatelsky od-
micel. Vedlo jej k tomu jak aktivni politické angazma a zklamani z ne-
uspéchu Garibaldiho republikanského hnuti, tak rozmahajici se vliv



jeho operniho protivnika Richarda Wagnera. Libreto mladého basnika
Arriga Boita na motivy Shakespearova Othella jej vSak natolik oslovilo,
Ze se ke kompozi¢ni ¢innosti po Sestnacti letech vratil a svétlo svéta
spatfilo genialni dilo — syntéza mocné dramati¢nosti, hluboké citové
pravdivosti, vzrusené melodi¢nosti a intenzivniho uméleckého vyrazu
- vrchol Verdiho tvorby. A pravé dvéma ariemi Othella se z Verdiho
dilem rozlou¢ime. Dio! mi potevi je tragicky konec predvidajici lamen-
tace Othella nad zlym osudem, zavére¢né Niun mi tema pak zoufa-
lym vykfikem zdrceného umirajiciho Othella nad zbyte¢nou a krutou
vrazdou Desdemony, nad zmafenim spole¢ného Stésti i Zivota...

Kdyz v roce 1894 uslySel George Bernard Shaw - vynikajici dramatik,
ale i fundovany hudebni kritik — v Londyné poprvé operu Giacomo
Pucciniho (1858-1924) Manon Lascaut, napsal, Ze autor se mu zda
byt ,dédicem Verdiho vice nez kdo jiny“. Bylo to odvazné konstato-
vani, nebot pfedchazejici dvé Pucciniho opery v té dobé& mimo Italii
nikdo nemohl znat, ale - jak se pozdéji ukazalo — Shaw se nemylil. Pro
Pucciniho umélecky vyvoj méla rozhoduijici vliv Verdiho opera Aida,
kterou slySel v Pise v roce 1876 a ktera jej podle jeho vlastnich slov
privedla k rozhodnuti, Ze se bude vénovat operni tvorbé. Jiz prvni Pu-
cciniho opera Le villi (1884) upozornila na velmi slibny talent mladého
autora, nicméné vétsiho Uspéchu se nedockala. La Tregenda (Rej
¢arodéjnic) je vSak pro svou strhujici dynami¢nost stéle oblibenym
symfonickym kouskem. Cestu na evropské operni scény v§ak Puccini-
mu zajistila az opera Manon Lescaut, s Uspéchem premiérovana
roku 1893 v Turing, v niz se jiz v plné mife projevuji vSechny pfednosti
Pucciniho uméleckého projevu: dojimajici, italsky sladka a uhlazena
melodika podeprena bohatou, sugestivni harmonii a vynikajici schop-
nosti vystihnout dramaticky néboj situace. Dokladem toho je i jimavé
intermezzo.

Lyriénost prvnich Pucciniho oper ostre kontrastuje s dramati¢nosti az
krvavosti jeho vrcholné Toscy. Jeji premiéra 14. ledna 1900 v Rimé

byla také prijata s nejvétSim nadSenim, i kdyz si néktefi kritici povsimli
rozporu mezi naturalisticky zpracovanym namétem dramatu Victoriena
Sardoua a vrozenym lyrickym nadanim autora hudby, ktery se zde popr-
vé postavil na plidu operniho verismu. Opera dnes stéle uchvacuje svym
pfimocarym spadem, ktery nerusi ani velké arie Vissi d'arte Ci E luce-
van le stele, jimiz autor — znalec italskych opernich zvyklosti — vybavil
své hlavni hrdiny — Zarlivou operni pévkyni Florii Toscu a svobodomysl-
ného malite Maria Cavaradossiho. Vasniva laska za ¢asl napoleonskych
valek vSak kon¢i tragicky. Tosca je jednou z mala oper, v niz se zadna

z hlavnich postav nedozije posledniho padu opony.

Posledni ¢asti Pucciniho velké volné trilogie je Madama Butterfly,
ktera zaznéla poprvé v milanském divadle La Scala 17. unora 1904. To
byl jiz Puccini ovénéen svétovou slavou a po smrti Giuseppe Verdiho
povazovan za prvniho svétového operniho skladatele. Tato opera
cerpd z jednoaktovky amerického dramatika Davida Belasca, ktera
od roku 1900 slavila velké uspéchy na Broadwayi v New Yorku. Kon-
frontace dvou odli$nych kulturnich svétd, jez je Ustfedni motivem dila,
je pfitazliva nejen diky exotickému prostredi, které se promitlo velmi
zajimaveé i do hudby, ale hlavné diky titulni hrdince, ktera si ziskava
srdce vSech divakd upfimnosti svého citu, takZze osudové vyusténi
déje - jeji sebevrazda pfimo na scéné — plsobi veristicky otfesné.
Samoziejmé i zde dal skladatel hlavnim postavam nékolik skvélych
pfilezitosti k tomu, aby predvedly své pévecké kvality, a tak Madama
Butterfly patfi i po stu letech k nejatraktivnéjs$im tituldm operniho re-
pertodru, zejména diky arii Un bel di vedremo a duetu Viene la sera.
Ackoli dnesni program opera Turandot neuzavfe, zivot Pucciniho



s timto dilem vyhasl. Hra Carla Gozziho o &inské princezné inspirovala
na smrt nemocného Pucciniho k vysnénému navratu do exotického
prostredi Asie. Toto jiz témér postveristické dilo, v némz pfichazi s fa-
dou novych myslenek inspirovanych hudbou soudobych skladateld,
jez se zraci v bohatosti harmonie, $ifi instrumentace a celkové pest-
rosti a barevnosti, coz je mozné vysledovat i v arii prince Calafa Non
piangere, Liu, v§ak Puccini uz nedokon¢il. Svidj boj s ¢asem prohral
29. listopadu roku 1924. Posledni skicy opery dokomponoval Franco
Alfano. Na posmrtné premiére 25. dubna 1926 v Teatro alla Scala se
po zpévu Liu zvolna zaviela opona a Arturo Toscanini, ktery predsta-
veni fidil, polozZil taktovku a obraté se do hledisté, prones| dojatému
publiku: ,Tady opera konéi, protoze v tomto misté Maestro zemfel.
Smrt se v tomto pfipadé stala mnohem silngjsi nez vlastni uméni.“.

José Cura

José Cura je svétové proslulym
pévcem diky svym intenzivnim

a originalnim interpretacim opernich
hrdind, zejména Verdiho Othella

a Saint-Saénsova Samsona, stejné
jako pro sva nekonvenéni a inovativni
koncertni predstaveni. Je prvnim
umeélcem, ktery souc¢asné dirigoval

i zpival (na koncertu i na nahravce)

a prvenstvi mu nalezi i v kombinaci
zpévu a provedeni symfonickych dél
»pul na pdl“ v koncertnim formatu.
José Cura, obdarovan bohatym,
uhlazenym tenorovym hlasem

a fascinujicim jevistnim vyrazem,
zdomacnél na vrcholovych scénach

svété (napt.: v Metropolitni opefe v New Yorku, Kralovské opere
Covent Garden v Londyné, Videnskeé statni opere, ve Velkém divadle
Licea, v CurySské opere, v milanské La Scale apod.), a stejné tak

i v ¢etnych televiznich prfenosech opernich a koncertnich produkci

z celého svéta. V roce 2007 José Cura inscenoval a reziroval svétovou
premiéru meta operni, basnické a prozaické show ,La commedia € fi-
nita“ vychazejici z opery Pagliacci Ruggera Leoncavalla. Velky uspéch
této hry znamenal za¢atek dalSi kapitoly v kariéfe tohoto neobycejné-
ho, eklektického umélce - rezie a scénografie. Ale Cura je vice nez jen
operni hvézdou, je studovanym skladatelem, dirigentem, brilantnim
performerem a pfirozenym showmanem preduréenym k uziti té nejlep-
§i hudby k zapojeni, pobaveni i vychoveé.

In-Hye Kim

Korejska sopranistka In-Hye Kim studovala

u Daniel Ferra na Juilliard School v New Yorku
a ziskala ocenéni na soutézi Lecrezia Bori,

v Chilské mezinarodni soutézi, na soutézi

v brazilském Rio de Janeiru a na Oslavné sou-
tézi v Lincolnové centru. In-Hye Kim vystoupila
na ¢tyfech kontinentech s fadou vyznamnych
orchestr( a dirigent(. Jeji operni repertoar
zahrnuje Toscu, Madama Butterfly a Turandot,
hlavni role v Othellovi, Trubadurovi, Sedla-

ku kavalirovi, Carmen i La Bohéme. V roce
2006 byla In-Hye Kim jmenovana Vyjime&nou
umeélkyni Korejskou asociaci pro uméni a kul-
turu a v roce 2007 obdrzela uméleckou cenu




Nanpa. In-Hye Kim se vénuje rovnéz pedagogické €innosti, v soucas-
né dobé pUsobi jako profesorka vokalnich uméni na Soulské narodni
univerzité.

Symfonicky orchestr Ceského rozhlasu

Symfonicky orchestr Ceského rozhlasu (SOCR) pati k prednim

a zarovern nejstar$im ¢eskym orchestralnim télestim. Jeho bohata
tradice se odviji od roku 1926 a je spojena s pocatky vysilani Radio-
journalu. Od roku 1985 stoji v éele SOCRu Vladimir Valek. Rozhla-
sovi symfonikové pravidelné hostuji téméf v celé Evropé, vystupuji

v Japonsku, Jizni Koreji, Cing, na Taiwanu a ve Spojenych statech.
Téleso spolupracuje s fadou renomovanych soélistdl (Gabriela Be-
fnackova, Edita Gruberovd, Eva Urbanova, Pierre Amoyal, Gautier
Capucon, Ferruccio Furlanetto, Mischa Maisky, Raphaél Oleg,
Alexander Rudin, Wolfgang Emanuel Schmidt, Josef Suk, Viktor
Tretjakov). V roce 2009 absolvoval SOCR lednové turné po $panél-
skych méstech, v Unoru zahrdl v Zahfebu a Bélehradé, brezen byl
ve znameni vystoupeni na Jarnim festivalu v Budapesti a naslednych
koncertl v Némecku. V kvétnu zahajili rozhlasovi symfonikové pod
taktovkou dirigenta Antoniho Wita 64. roénik festivalu Prazské jaro.
V 1ét& se pak orchestr predstavil na festivalu v Ceském Krumlové,
kde byl partnerem sopranistce Renée Fleming a houslistovi a di-
rigentovi Shlomo Mintzovi. V prosinci doprovodil recital americké
mezzosopranistky Denyce Graves. V roce 2010 téleso mj. vystoupilo
v zemich Beneluxu, v Koliné nad Rynem, na Velikono¢nim festivalu
v Brné, dale ho ¢eka hned troji u¢inkovani v ramci MHF Prazské jaro,
zahajovaci koncerty Smetanovy LitomySle a Festivalu Fryderyka
Chopina v Marianskych Laznich. Béhem MHF Cesky Krumlov do-
provodi rozhlasovi symfonikové svétoznamého tenoristu José Curu.
Téleso pravidelné nahrava pro rozhlas a na CD pro ¢eska i zahrani¢ni
vydavatelstvi (Supraphon, Pony Canyon, Radioservis). Pro Supra-
phon natoéil SOCR v letech 2004-7 komplet symfonii A. Dvoraka,

P. 1. Cajkovského a B. Martin(, dale Smetanovo orchestralni dilo

a ve svétové premiére komplet klavirnich koncertl V. J. Tomaska

s Janem Simonem. Vyznamného ocenéni se SOCRu dostalo v lednu
1996 na MIDEM ve francouzském Cannes, kde nahravka klavirnich
koncerttd Ervina Schulhoffa s klaviristou Janem Simonem a dirigen-
tem Vladimirem Valkem ziskala Cannes Classical Award 95.

Mario de Rose

ltalsky dirigent narozeny v Buenos Aires vystudoval skladbu na Ar-
gentinské katolické univerzitni hudebni Skole. Mario de Rose je
autorem mnoha dél, kterd byla premiérovana pfednimi argentinskymi
orchestry, komornimi ansambly a soélisty. Zkomponoval vice nez 60
kusU, napt.: ,Mutaciones®, ,Verdiana®, ,Ludus I“ a ,Microestructuras
VI pro symfonicky orchestr”, ,Eventus pro klavir a orchestr®, opery
+El extrano jinete“ a ,Alicia y el angel y los amores de Argentia“. Ma-
rio de Rose ziskal vyznamny kriticky ohlas za sva dila a rovnéz prvni
ceny na mnoha mezinarodnich kompozi¢nich soutézich. Se Sirokym
repertodarem sahajicim od Bacha az po Strausse, v€etné Mozarta,
Beethovena, Brahmse, Cajkovského, Dvorédka, Francka, Liszta a jiné
hostoval u fady argentinskych orchestri i v Teatro Colén. Jako oper-
ni dirigent nastudoval napfiklad Rossiniho La Cenerentolu v Teatro
Cervantes, Mozartovu Kouzelnou flétnu v Teatro Colén, ale také Mo-
zartovu La finta giardinieru. Ve svétové premiérfe uvedl Lambertiniho
»La nariz del compositor* a Aureho ,,Un sueno olvidado“ v Experi-
mentalnim centru Teatro Colon. Mario de Rose pusobil jako hudebni
feditel Banda Sinfénica de la Ciudad de Buenos Aires a Orquesta de
la Provincia de Tucuman, se kterymi dirigoval stovky symfonickych
koncertl, choralnich dél, baletll a oper. V roce 2001 byl $éfdirigen-



tem Orquesta Sinfénica Municipal de Avellaneda, se kterym nastu-
doval mimo jiné i argentinskou premiéru nezkracené verze Belliniho
opery Puritani. Dale pUsobil jako hudebni feditel La Plata’s Teatro
Argentino, dirigoval na festivalu ,Metapontum Lyrica“ v italském
Metapontu Italy, a Carminu Buranu v Joao Pessoa v Brazilii pro vice
jak 10.000 lidi jako hostujici dirigent Metapontum Lyrica. V sou¢asné
dobé plsobi jako hlavni dirigent tohoto festivalu. Od prosince roku
2003 Zije de Rose ve Vidni.



16/7 Friday 18/7 Sunday 8:00 p.m.

Brewery Garden

José Cura
Opening opera galaconcert

Arias, duets, and overtures from operas by R. Leoncavallo, G. Verdi,
and G. Puccini.

Ruggiero Leoncavallo (1860-1941):
prologue and intermezzo from the opera Pagliacci (Clowns)
Vesti la giubba, aria Cania from the first act of the same opera

Giuseppe Verdi (1813-1901):
Pace, pace, mio Dio, Leonora’s aria from the 4™ act of the opera
La forza del destino (The Force of Destiny)

Overture (Sinfonia) of the opera Nabucco

Dio! mi potevi, Othello’s aria from the 3 act of Othello
Niun mi tema, Othello’s aria from the 4™ act of the same opera

Giacomo Puccini (1858-1924):
La Tregenda, symphonic music from the 2" act of the opera Le villi
(The Fairies)

Vissi d arte, Tosca’s aria from the 2" act of Tosca
E lucevan le stele, Cavaradossi’s aria from the 3" act of the same opera

Non piangere, Liu, Calaf’s aria from the 1%t act of Turandot
Intermezzo from the opera Manon Lescaut

Un bel di vedremo, Butterfly’s aria from the 2" act of the opera
Madam Butterfly

Viene la sera, Butterfly’s a Pinkerton’s duet from the 1t act

of the same opera

José Cura (Argentina) - tenor

In-Hye Kim (South Korea) — soprano
Symphonic Orchestra of the Czech Radio
Mario de Rose (Argentina) — conductor

Opera is almost a national music form for Italy. Traditions of musi-

cal theater have been developing since the 16" century in this region
when Florence association of composers, poets, scientists, and
music theorist known as Florentine Camerata started to develop it.

It then started to spread to other parts of Europe from here. It is no
coincidence that Italy became the cradle of opera. Skies blue all the
time and a lot of sunshine formed mentality of Italians for centuries
and their characteristics include among others fondness of singing.
The warm climate has also affected the number of nice voices that
the country has always been rich in. Since the Florentine Cam-

erata, Italian opera has undergone a long development with a lot

of peripetia. In the 19th century, opera dominated almost the entire
Italian music life, it became both luxurious and popular entertainment,
a social hit offering room even for political criticism. As far as music

is considered, virtuoso style bel canto peaked at the beginning of the
century and at the same time a tradition of grand opera came to exist-



ence. Opera in ltaly entered its “golden age” in about mid 19* century
and the greatest of Italian composers, Giuseppe Verdi, became

its personification. At the end of the 19th century, the opera genre
registered its last great boom in a form of so-called verismo. This ef-
fective style, which emphasizes almost naturalist expression of human
emotions is characteristic especially for works by Pietro Mascagni
and Ruggier Leoncavallo. In a certain way verismo is very close also
to Giacomo Puccini whose music however gets beyond indisputable
limits of this opera style.

At the beginning of today’s galaconcert, we will listen to prologue
and intermezzo from Pagliacci (The Clowns) by Ruggiero
Leoncavallo (1860-1941). In old court file of his father — a police
officer — he found a bloody story that had happened decades earlier
in a small village in Calabria, Italy. He wrote an opera libretto on his
own and it was premiered as The Clowns in Milano on May 21, 1892
conducted by Arturo Toscanini. In its prologue the lyrics say that an
author should tell what he really sees, which is actually a program
statement of verismo. The piece is based on a dramatic, musically
nice contrast between comedy dell’arte and real fates of real people.
The opera has a shocking ending in which a “theater on stage”
suddenly turns to reality of life and ends with a double murder. The
famous Canio’s aria Vesti la giubba (Put on the costume) repre-
sents a suggestive expression of the main idea of the entire piece
and it points to the great mental disputes of people who have to act
a comedy to the face of the world...

One of the apexes of opera history can be found in the second half

of the 19'" century and it is related to the name of Giuseppe Verdi
(1813-1901). His operas, in which he managed to combine the beauty
of Bel canto melody lines and dramatic credibility, still represent an
essential core of the world’s opera repertoire. When written, they had
also a significant political undertone and a huge reception from gen-
eral population. Verdi chose the main topics among classical literary
works and this circumstance is sure to have contributed to their un-
diminishing popularity. The strength of the expression, depth of idea,
and ingenious melodic drive are characteristic also for three pieces,
parts of which you will hear at today’s concert. La forza del destino
(The Force of Destiny) is one of the hugest Verdi’s operas, which

is, like many others, a protest against persecution and convention of
the time. In this piece written in 1860’s bespoke for St. Petersburg,
Verdi reflected the upset times of Italian history which peaked by an
establishment of an independent Italian kingdom. It is interesting that
“Forza” is considered a “cursed” opera, which has made many sing-
ers fail including the famous Franco Corelli. Weird events, technical
problems, and voice failures have been registered by many theaters
all around the world and perhaps the fear of the fatal force is why even
the legendary tenor Luciano Pavarotti has never studied the main
part of Alvaro during his entire career... No tenor aria will be heard
even at today’s concert — we will remember the opera by one of the
most beautiful soprano arias of all times — Pace, pace, mi Dio - in the
huge strain of signing, in the breath-taking power of cantilena shivers
Lenora’s soul — suffering but still hoping and looking up.

After the failure of his first works, Verdi doubted of the sense of his
composition effort and considered even an end of his career as

a composer. Impresario Merelli however believed in Verdi’s abilities
and offered him a new libretto. It is said that disappointed and des-
perate Verdi threw the book on the table and it opened accidentally.
Verdi then randomly read a verse that was on the open page and it



attracted his full attention. It was none other than “Va, pensiero, sull’ali
dorate...” (Fly, thought, on wings of gold...”) and the opera Nabucco
which finally brought fame to the author was soon written. The
dramatic plot of the opera telling about freeing of Jews from Babylon
imprisonment echoing with the contemporary hectic patriotism of Ital-
ians is anticipated by Verdi in the very overture.

After Aida’s success, Verdi seemingly nonsensically took a break

as a composer. He was made to do so both because of his active
political engagement and disappointment by the failure of Garibaldi’s
republican movement and by the growing influence of his opera rival
Richard Wagner. A libretto by a young poet Arrigo Boito based on
Shakespeare’s Othello inspired him so much, though, that he returned
to composing after sixteen years and an ingenious work of art came
to existence — a synthesis of mighty drama, deep sensual truthful-
ness, excited melodies, and intensive singing expression — the apex
of Verdi’s work. And we will say good bye to Verdi’s work by two arias
from Othello. Dio! Mi potevi is a tragic Othello’s whining over the
terrible fate which foretells the end, the final Niun mi tema is then

a desperate cry of the crushed, dying Othello over the senseless and
cruel murder of Desdemona, over the marred luck and life...

When George Bernard Shaw — an excellent writer but also

a renowned music critic — heard the opera Manon Lascaut by
Giacomo Puccini (1858-1924) for the first time in London in 1894,
he wrote that the author seems to be “an heir to Verdi more than
anyone else”. It was a courageous statement because the previous
two Puccini’s operas could not be known by anyone not from ltaly
but — as it turned out later - Shaw was not wrong. For Puccini’s artistic
development, Verdi’s opera Aida had the decisive influence. He heard
it in Pisa in 1876 and, as he said himself, it led him to a decision that
he would become an opera composer. Even the first Puccini’s opera
Le villi (1884) showed the very promising talent of the young author
but it did not earn more success. La Tregenada (Witches’ round) is
still a popular symphonic piece thanks to its breath-taking dynamics.
The way to European opera stages was however opened for Puccini
only by the opera Manon Lescaut, successfully premiered on 1893
in Torino, which already fully shows all strengths of Puccini’s artistic
expression: touching, Italian sweet and refined melodies supported
by rich, suggestive harmonies, and excellent ability to express the
dramatic atmosphere of a situation. It is proven also by the touching
intermezzo.

Lyricism of the first Puccini’s operas is in a strong contrast with the
drama and almost sanguinariness of his peak work — Tosca. Its
premiere on June 14, 1900 in Rome was accepted with the highest
excitement although some critics noticed the contradiction of the
naturalistically processed theme of the drama by Victorien Sardou
and the natural lyrical talent of the author of the music, who entered
the field of opera verismo for the first time. The opera still takes breath
by its direct flow, which is not disturbed even by great arias Vissi
d’arte or E lucevan le stele, which the author — expert on Italian
opera customs — equipped the main roles with — the jealous opera
singer Floria Tosca and open-minded painter Mario Cavaradossi. The
passionate love in times of Napoleonic wars however ends tragically.
Tosca is one of few operas, in which none of the main characters lives
long enough to see the last fall of the curtain.

The last part of Puccini’s great loose trilogy is Madame Butterfly
which was premiered in La Scala, Milan, on February 17, 1904. Then



Puccini was already famous and after the death of Giuseppe Verdi,
he was considered to be the world’s greatest opera composer. This
opera is based on a one-act play by American drama writer David
Belasco, which had been celebrating great successes on Broadway,
New York, since 1900. Confrontation of two different cultural worlds,
which is the main theme of the work of art, is attractive not only
because of the exotic environment, which is interestingly reflected
also by the music, but especially thanks to the main heroine who
gets hearts of all viewers by the truthfulness of her feeling so the fatal
conclusion of the plot — her suicide on the very stage — seems to be
veristically terrible. Of course, even here the composer gave the main
characters several great opportunities to show their singing qualities
and thus Madame Butterfly is one of the most attractive titles of the
opera repertoire even after one hundred years, especially thanks to
the aria Un bel di vedremo and the duet Viene la sera.

Although today’s program will not be closed by the opera Turandot,
Puccini’s life faded away with this work of art. A play by Carlo Gozzi
about a Chinese princess inspired terminally ill Puccini to his dreamed-
about return to the exotic environment of Asia. Puccini however did not
complete this almost post-veristic piece, in which he comes with many
ideas inspired by music of contemporary composers, which is visible
in the richness of the harmony, width of instrumentation, and overall
colorfulness and variety, which can be heard also in the aria of Prince
Calaf Non piangere, Liu. He lost his battle with time on November 29,
1924. The last drafts of the opera were completed by Franco Alfano.

At the post-mortem premiere on April 25, 1926 in Teatro alla Scala,

the curtain went down slowly after Liu’s singing and Arturo Toscanini
who conducted the performance put his wand down and turned to

the touched audience and said: “The opera ends here because at this
point Maestro died. In this case, death was stronger than the art.”

José Cura

World-famous for his intense and
original interpretations of opera
characters, notably Verdi’s Otello and
Saint-Saéns’ Samson, as well as for
his unconventional and innovative
concert performances, José Cura is
the first artist to have sung and con-
ducted simultaneously (both in con-
cert and on recordings) and the first
to combine singing with symphonic
works in a ‘half and half’ concert for-
mat. Blessed with a rich, burnished
tenor voice and mesmerizing stage
presence, José Cura is a familiar
name atop marquees at the most
prestigious theatres in the world

as well as in numerous telecasts of
opera and concert productions from venues around the world. In
2007 José Cura designed and stage directed the world premiére
of “La commedia é finita”, a meta-show of opera, prose and ballet
based on the opera Pagliacci by Ruggero Leoncavavallo. The huge
success of the show, marked the beginning of yet another facet in
the career of this extraordinarily eclectic artist: stage directing and
set designing. But Cura is much more than an operatic star: he is
a trained composer and conductor, a brilliant performer, a natural
showman determined to use the best music to engage, entertain,
and educate.




In-Hye Kim

The Korean soprano In-Hye Kim studied
under Daniel Ferro at the Juilliard School in
New York, and won prizes in the Lucrezia Bori
Award Competition, the Chile International
Competition, the Brazil Rio De Janeiro Con-
test, and the Lincoln Center Commemoration
Award Competition. She has performed on
four continents with a number of high-profile
orchestras and conductors. Her operatic
réles include Tosca, Madama Butterfly and
Turandot, with principal réles in Otello, Il tro-
vatore, Cavalle-ria rusticana, Carmen and La
bohéme. She was acclaimed Outstanding Art-
ist of the Year 2006 by the Korean Association
of Art and Culture and was given the Nanpa
Artists’ Award in 2007. A dedicated teacher,
she is currently Professor of Vocal Music at
the Seoul National University.

Prague Radio Symphony Orchestra

The Prague Radio Symphony Orchestra (SOCR) is one of the leading
and also one of the oldest orchestras in the Czech Republic. Its rich
history began in 1926 in conjunction with the first broadcast by Radio-
journal. Vladimir Valek has been Principal Conductor of SOCR since
1985. The Prague Radio Symphony Orchestra makes regular guest
appearances practically throughout Europe and also appears in Japan,
South Korea, China, Taiwan and the United States. The orchestra
works with a series of renowned soloists (Gabriela Befiackova, Edita
Gruberova, Eva Urbanova, Pierre Amoyal, Gautier Capugon, Ferruccio
Furlanetto, Mischa Maisky, Raphaél Oleg, Alexander Rudin, Wolf-
gang Emanuel Schmidt, Josef Suk, Viktor Tretyakov). In 2009 SOCR
undertook a January tour of Spanish cities, in February they played

in Zagreb and Belgrade, then in March the orchestra appeared at the
Spring Festival in Budapest, with concerts following in Germany. In
May the orchestra opened the 64th Prague Spring festival under con-
ductor Antoni Wit. The summer saw them travelling down to the festival
in Cesky Krumlov, where they partnered soprano Renée Fleming and
violinist and conductor Shlomo Mintz. In December SOCR accompa-
nied American mezzo-soprano Denyce Graves in a recital programme.
The year 2010 has thus far seen the orchestra appearing in concert in
the Benelux countries, in Cologne, at the Easter Festival in Brno, they
also have three Prague Spring IMF concerts ahead of them, plus the
opening concerts of the Smetana Litomy$| festival and the Fryderyk
Chopin festival in Maridnské Lazn&. During the Cesky Krumlov IMF the
Radio Orchestra will be accompanying world famous tenor José Cura.
The Prague Radio Symphony Orchestra regularly records for radio and
on CD for Czech and international labels (Supraphon, Pony Canyon,
Radioservis). In the years 2004-07, for the Supraphon label, they
recorded the complete symphonies of Antonin Dvorak, P. |. Tchaiko-
vsky and Bohuslav Martin(, also Smetana’s orchestral works, and they
released the world premiere of the complete piano concertos of V. J.
Tomasek with Jan Simon. In January 1996 SOCR was presented with
the prestigious Cannes Classical Award 95 at the MIDEM Trade Fair in
Cannes for their recording of Ervin Schulhoff’s piano concertos with
soloist Jan Simon and conductor Viadimir Valek.

Mario de Rose
Italian conductor born in Buenos Aires (Argentina), he got his Degree
in Composition from the Argentinean Catholic University’s School of



Music. Maestro De Rose wrote many works that were premiered by
Argentina’s leading orchestras, chamber ensembles and soloists. He
composed more than 60 pieces; among them: “Mutaciones”, “Verdi-
ana”, “Ludus II” and “Microestructuras VI” for symphony orchestra;
“Eventus” for piano and orchestra; the operas “El extrano jinete” and
“Alicia y el angel y los amores de Argentia”. He won critical acclaim for
his works and also first prizes at the International Composition Con-
tests of Fundacién San Telmo, Goethe Institut, Buenos Aires’ Acad-
emy of Fine Arts and Montevideo’s S.0.D.R.E. (Uruguay). He guest
conducted the following orchestras: Argentina’s Orquesta Sinfénica
Nacional at the Belgrano Auditorium, Buenos Aires’ Philharmonic at
the Teatro Coldn, Orquesta de la Provincia de Tucuman, Orquesta de
la Universidad de San Juan, Orquesta de la Municipalidad de Bahia
Blanca, Sinfénica Municipal de Mar del Plata and Orquesta Sinfonica
Municipal de Avellaneda, with a wide repertoire ranging from Bach to
Strauss, including Mozart, Beethoven, Brahms, Chaikovsky, Dvorak,
Franck and Liszt, among others. As opera conductor, he presented
Rossini’s “La Cenerentola” at the Teatro Cervantes, Mozart’s “Die
Zauberfl6te” at the Teatro Coldn and also Mozart’s “La finta giardi-
niera”, world premiere performances of Lambertini’s “La nariz del
compositor” and Aure’s “Un sueno olvidado” at the Teatro Colén’s Ex-
perimentation Center. He was musical director of the Banda Sinfénica
de la Ciudad de Buenos Aires and of the Orquesta de la Provincia de
Tucuman, conducting hundreds of symphonic concerts, choral works,
ballets and operas (Verdi’s “La traviata”, Mascagni’s “Cavalleria rusti-
cana” and Donizetti’s “Don Pasquale”, among others). During 2001 he
was chief conductor of Orquesta Sinfénica Municipal de Avellaneda,
conducting the Argentinean premieres of the uncut versions of Bel-
lini’s “I puritani” and Verdi’s “Ernani” and also orchestra concerts. He
was head of the music staff of La Plata’s Teatro Argentino, Argentina’s
second opera house, in which he has conducted Verdi’s “La traviata”,
Mozart’s “Don Giovanni”, Puccini’s “La Boheme”, an opera gala,
Mabhler’s 5th. Symphony, “Kindertotenlieder” and Debussy’s La Mer.
He conducted Mascagni’s “Cavalleria Rusticana” and Leoncavallo’s

“I Pagliacci” in Festival “Metapontum Lyrica” in Metaponto, ltaly, and
Carmina Burana in Joao Pessoa, Brazil, for more than 10.000 people
like guest conductor as representives of Metapontum Lyrica. He is
now principal guest conductor of this Festival. Since December 2003
maestro De Rose lives in Vienna.



