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Maskarni sal
Yookyung Kang, Marek Zvolanek a Nové prazské

kolegium rozhlasovych symfonikii

Marc-Antoine Charpentier (1634-1704):
Te Deum, H146
Prélude

Georg Friedrich Handel (1685-1759):
Vodni hudba (s trubkou)

Ouverture

Allegro

Air

March

March

Johann Pachelbel (1653-1706):
Kénon D dur

Antonio Vivaldi (1678-1741):

Dvojkoncert pro housle a trubku a orchestr B dur, RV 548
(Allegro)

Largo

Allegro

prestavka

Antonio Vivaldi (1678-1741):

Ctvero roénich obdobi, Gtyfi koncerty pro housle, smycce & continuo,
Op.8/1-4

Jaro: Allegro-Largo e pianissimo-Danza pastorale: Allegro

Léto: Allegro non molto-Adagio-Presto: Tempo impetuoso

Podzim: Allegro-Adagio molto: Ubriachi dormienti-Allegro: La caccia
Zima: Allegro non molto-Largo- Allegro

Yookyung Kang - housle

Marek Zvolanek - trubka

Nové prazské kolegium rozhlasovych symfonikt
Jan Dudek — umélecky vedouci

Marc-Antoine Charpentier (1634-1704) zkomponoval své slavné Te
Deum v dobé svého plsobeni v jezuitském chramu sv. Pavla v PafiZi.
Toto pozoruhodné a vzne$ené dilo je oslavou vitézstvi Francouz( v bi-
tvé u Steinkerque v srpnu roku 1692 a bylo koncipovano a provadéno
jako oslavny hymnus Bohu, chvalozpév za vitézstvi. Skladba je uréena
pro osm solistl, sbor a doprovod smy¢cd, dechd, trubek a bicich
nastrojl, nebot jsou zde patrné pravé vojenské asociace. Te Deum
zahy upadlo v zapomnéni, k éemuz pfispél i nepfilis prfesvédcivy
konec Velké aliance proti Anglii, avSak triumfaini Prélude instrumento-
vané pro trumpety a slavnosti bubny si své misto ve svétové hudebni
literatufe vydobylo a o 260 let pozdéji se stalo i hudebnim tématem
televizni sité Eurovize.

V pocatcich své kariéry odesel nespokojeny Georg Friedrich Han-
del (1685-1759) do Anglie v nadéji, Ze hudebni Zivot kosmopolitniho
Londyna bude vnimavéjsi k jeho tvorbé a sou€asné i lukrativnéjsi.



Ackoliv nebyl jazykové optimalné vybaven, jeho vstup do anglic-

ké spole€nosti byl triumfalni. Velkého ohlasu se doc¢kaly jak jeho
opery, tak i instrumentdlni dila v ¢ele s Vodni hudbou a Hudbou

k ohfostroji, které zde zkomponoval. Obé tato dila byla uréena

k provozovani pod Sirym nebem a s ohledem na to i instrumentovana
pro smycce, dechy a Zesté. A shodné v obou nalezneme i ohlasy
Handelovy predchozi tvorby. KdyZ v roce 1717 Handel komponoval
Vodni hudbu, byl jiz s to v dile asimilovat i anglické hudebni trendy.
Vodni hudba je v podstaté jakousi neurcitou asamblazi namotrnic-
kych melodii, lidovych pisni a tancd, nesenou vpravdé v slavnostnim
a predev&im mezinarodnim duchu. Cisi z ni pevna némecka vychova,
italska zkuSenost i obeznamenost s francouzskymi médnimi hu-
debnimi prvky. Kazda ¢éast je miniaturnim, jemné vymodelovanym
klenotem s expresivni kresbou, formalné vychazejicim ze suity, ktery
nezapre instrumentalni Handelovo mistrovstvi. Tato skladba byla
zkomponovana pro fiéni slavnost, kterou anglicky kral Jifi I. v roce
1717 usporadal na Temzi.

Johann Pachelbel (1653-1706) je v sou¢asné dobé velmi znamym
skladatelem, ktery se své proslulosti do¢kal zejména pravée diky
Kanonu D dur - tzv. Pachelbelové kanonu. Jeho odkaz vSak &ita
stovky skladeb pro varhany, motety, kantaty, duchovni koncerty,
suity pro cembalo a fadu dalSich forem. Tento kratky kus se brzy stal
stélici repertoaru mnoha komornich orchestrt a dalSich hudebnikd
po celém svété. Byl aranzovan snad pro vSechny nastroje, které si
jen Ize predstavit, od syntetizatoru az po dechové kvinteto. Jeho
ozvuky nalezneme i v jazzu a soudobé hudbé. Kanon je imitacnim
dilem postavenym na melodii, kterou rozehravaiji a variuji jednotlivé
dalsi nastroje, opakujici se melodicka fraze v ostinatnim basu do¢ka
28 variaci, v nichz spolu ,rozmlouva“ housloveé trio. Podle barokni
konvence by dilo mélo byt hrano mirné rychle az rychle, dnes je vSak
vétsinou efektné interpretovano v tempu pomalejsim, které da vy-
niknout jeho nadhernému az meditativnimu charakteru. Kanon D dur
upad| na dlouha staleti do zapomnéni, o jeho popularitu se postaral az
Rudolf Baumgartner, ktery jej v 60. letech aranzoval do instrumentalni
podoby a natogil spole¢né s Lucernskym festivalovym orchestrem.

Z nahravky pavodné koncipované pro opravdové znalce se stal zahy
bestseller, ktery vyuzil napfiklad i Robert Redford ve svém filmu Oby-
cejni lidé (1980).

Antonio Vivaldi (1678-1741) zkomponoval svij Dvojkoncert B

dur RV 548 ve 20. letech 18. stoleti pravdépodobné pro Ospedale
del Pieta, benatsky div&i nalezinec a sirot€inec, ve kterém Vival-

di pUsobil. Koncert je tfivéty a je komponovan pro housle, hoboj,
smycce a basso continuo ripieno. Na dne$nim koncertu zazni toto
dilo v Upravé pro trubku. Prvni neznacena véta, pravdépodobné
Allegro, je otevieno robustnim ritornelem v ripienu, po kterém
nasleduje epizoda s dlouhodechou melodii nesenou v hoboji-trubce
a houslich. Ve stfedni ¢asti Allegra se opét ozyva ripieno a posléze
se zrcadlové opakuje sélova epizoda prechazejici v ritornel. Largo
rozviji dale ivodni melodické téma v houslich s jednoduchym dopro-
vodem ripiena v rytmu siciliany. Zavérecné Allegro je optimistickou
vétou pripominajici tanec gigue, v niz se stfida ripienovy ritornel

s radostnymi sélovymi epizodami. Vivaldi zkomponoval stovky
instrumentalnich koncertd a mize tudiz byt bez nadsazky povazovan
za barokniho krale této hudebni formy. V kompozici téchto dél pro
velké mnozstvi nastrojd, jako napf. housle, viola d’amore, violoncello,
mandolina, flétna, hoboj, fagot, trubky, lesni roh a dalsi, at jizZ samo-
statné ¢i v kombinaci, dosahl Vivaldi skute¢ného mistrovstvi a stal
se kli€ovou osobnosti Zanru, ktery se v dalSich etapach hudebni



historie dale rozvijel v obdobi klasicismu, aby svého vrcholu dosahl
v obdobi romantismu v dilech Paganiniho, Brahmse a Cajkovského,
avSak naddle se skladatelské pozornosti tésil i ve 20. a 21. stoleti.
Jen pocet houslovych koncertld komponovanych v téniné D dur
dosahuje u Vivaldiho neuvéfitelného poétu 35 opusi. Neni tudiz
divu, Ze fada z nich zmizela doslova v propadlisti dé&jin. Naopak
cyklus &ty¥ houslovych koncertd sdruzeny pod opusovym &islem 8,
ktery Vivaldi zkomponoval v roce 1725 a ktery vesel ve znamost pod
oznaéenim Ctvero roénich obdobi, si své renomé nejen po staleti
bou A. Vivaldiho. Kromé znamych typickych znakd Vivaldiho hudby,
jakymi jsou zdobnost, virtuosita €i rytmicka energi¢nost, vynika
Ctvero ro&nich obdobi svou neobvyklou programovou imaginaci

i velkou pozornosti vénovanou formalni struktufe. Kazdy koncert je
doprovazen popisnou basni, jejiz obraznost je zdkladem pro hudebni
zpracovani. Ptaci vitajici jaro svou radostnou pisni se objevuji v Jaru
a jsou barvité vykresleni ornamentdlni figuraci. Léto je zobrazeno

v podobné zZivych barvach, které znazornuji jak piskani pastyfd, tak
silici boufi. V Podzimu se setkdme s doZinkami i galopem skupiny
lovcll na konich. BezutéSnost a disonance Zimy vytvari kruty, av§ak
expresivni portrét, ktery je pozoruhodnou sumarizaci Vivaldiho obra-
zoveé vynalézavosti celého cyklu.

Marek Zvolanek

Sélo trumpetista Marek Zvolanek, patfi-

ci v soucasné dobé mezi nejlepsi ceské
hrac¢e na tento nastroj, studoval na prazské
konzervatofi u prof. Antonina Vaigla. Jiz
béhem studii na sebe vyrazné upozorrio-
val svymi Uspéchy v tomto oboru, a tak
dostal pozvani déle sva studia rozSifovat

u Hanse Ganche v prestiznim salzburském
Mozarteu, a ddle pak na Musikakademie

u Konradina Grotha v Berling. Jiz v osmnac-
ti letech se stal &lenem Ceské filharmonie,
kterou v té dobé fidil Vaclav Neumann

a velmi brzy se stal vyhledavanym sélistou
pro svou technickou virtuozitu a krasny
tén. Vystoupil na tak vyznamnych podiich
uznavanych i v mezinarodnim méfitku,

jako jsou napt. festivaly Prazské jaro nebo
Smetanova Litomys$l, jako sélista ucinkoval
s orchestry Prazsky komorni orchestr, Sym-
fonicky orchestr hl. m. Prahy FOK, Suk(v
komorni orchestr, Filharmonicky komorni orchestr, Virtuosi di Praga,
Moravska filharmonie Olomouc, Teplicka filharmonie, ze zahrani¢-
nich Neue Lausitzer Philharmonie. Jako host U¢inkoval v orchestrech
Basilejsky symfonicky orchestr a Lisabonska filharmonie a v Né-
mecku byl pfizvan ke spolul¢asti v prestiznim souboru ,Ten of the
best*, ktery se sklada z deseti nejlepsSich trumpetistl svéta. Marek
Zvolanek koncertoval ve Spanélsku, Némecku, Svycarsku, Japon-
sku aj. V roce 2004 ved| masterclass v japonské Osace a v tomtéz
roce byl do rozhlasové sité Euroradia uveden pfimy prenos jeho
so6lového vanocniho koncertu (trubka, varhany). Marek Zvolanek se
podilel na fadé CD, z nichz za vSechny jmenujme alespori nahravku
Druhého braniborského koncertu z roku 1997 pro americkou spo-
le€nost Crystal Records ¢&i projekt ,Ceremony of Trumpets“. V roce
2002 Marek Zvolanek natocil CD s Prazskymi Zestovymi solisty,
které bylo v tomtéz roce ve spolupraci s Ceskou filharmonii vydano.
Zvolankovu sélovou ¢innost reprezentuje CD baroknich koncertd




natocené roku 2003. Jsou na ném zastoupeny skladby M. Haydna,

F. X. Richtera a dalSich a setkalo se s Zivym ohlasem odborné kritiky.
Spolupracuje s vyznamnymi zahrani¢nimi hudebnimi produkce-

mi, jako jsou napf. produkce Jamese Fitzpatricka, Carla Davise
nebo Nicka Raina. V sou¢asné dobé Marek Zvolanek pUsobi jako
solotrumpetista Symfonického orchestru Ceského rozhlasu. Od roku
2001 hraje exkluzivné na nastroj svétoznameého rakouského vyrobce
»~Schagerl Music Instruments®.

Yookyung Kang

Ctrnactileta houslistka Yookyung Kang je zazraénym houslovym
ditétem. V soucasné dobé studuje v pfipravném ro¢niku Narodni uni-
verzity hudby a uméni v Soulu v Koreji. Zvitézila v celé fadé hudebnich
soutézi v Koreji — Barokni soutézi 2002, Junior Korean Times Music
2002, Eumakchunchu 2005 and Ewakyunghyang Music Competition.
Tato vitézstvi ji vynesla moznost vystoupit ve vS§ech prednich korej-
skych koncertnich sinich a vycestovat i do svéta, kde se predstavila
jak na sélovych recitalech, tak s orchestry, napf. Soulskou filharmonii,
Berlinskym symfonickym orchestrem, Filharmonii Pueblo a dal$imi.

V roce 2007 se dockala velkého uspéchu v Mezinarodni houslové sou-
téZi v Osace, kde ziskala treti misto. V ¢ervenci roku 2009 vystoupila
s Berlinskymi symfoniky na Mezinarodnim hudebnim festivalu v Avel-
linu. Po koncerté ji dirigent Shambadal fekl, Ze je zazraCnym ditétem
a prislibil dalsi pozvani do Berlina.

Nové prazské kolegium rozhlasovych symfonikt
Nové prazské kolegium rozhlasovych symfonikd je komorni soubor
slozeny z prednich &lenti Symfonického orchestru Ceského rozhlasu
v Praze. Nové prazské kolegium rozhlasovych symfonikd navazu-
je na Gspésnou éru Prazského kolegia, které ptisobilo v Cechach
i v zahrani¢i, zvlasté v SRN, Belgii, Rakousku, Italii, v byvalé Jugoslavii
a dalsich zemich. Nové prazské
kolegium rozhlasovych symfo-
nikd se znovu zformovalo v roce
1996 po trileté odmlce a po-
kracuje v praci zapocaté jeho
predchtidcem — Prazskym kole-
giem. Soubor pod uméleckym
vedenim Jana Dudka se zapsal
svymi koncerty do podvédomi
posluchaéu svoji spolupraci
s prednimi ¢eskymi sdlisty,
; zvlasté houslisty Bohuslavem
— . Matouskem, Janem Mrackem,
Stanislavem Srpem, Pavlem
Halou, Pavlem Eretem a Davidem Sroubkem, déle sélo trumpetistou
Markem Zvolankem a Ladislavem Rejlkem. Repertodr orchestru tvori
vétsina skladeb ¢eskych i svétovych autorl z oboru komorni hudby
a déle se zaméruje na interpretaci vokalné - instrumentalnich dél
s péveckymi sbory. Nové prazské kolegium rozhlasovych symfonikd
si klade za cil byt vSestrannym komornim souborem s prosazovanim
Ceské i svétové komorni hudby v koncertnich prostorach, gramofono-
vych studiich a na spole¢enskych udalostech.




13/8 Friday 7:30 p.m.

Masquerade Hall

Yookyung Kang, Marek Zvolanek and
New Prague Radio Symphony Collegium
Marc-Antoine Charpentier (1634-1704):

Te Deum, H146
Prélude

Georg Friedrich Handel (1685-1759):
Water music (excerpts, with a trumpet)
Ouverture

Allegro

Air

March

March

Johann Pachelbel (1653-1706):
Canon in D major

Antonio Vivaldi (1678-1741):

Double Concerto for a violin, trumpet and orchestra in B-flat major,
RV 548

(Allegro)

Largo

Allegro

intermission

Antonio Vivaldi (1678-1741):

The Four Seasons (Il quattro stagione), concertos (4) for violin,
strings & continuo, Op. 8/1 -4

Spring: Allegro-Largo e pianissimo-Danza pastorale: Allegro
Summer: Allegro non molto-Adagio-Presto: Tempo impetuoso
Fall: Allegro-Adagio molto: Ubriachi dormienti-Allegro: La caccia
Winter: Allegro non molto-Largo- Allegro

Yookyung Kang - violin

Marek Zvolanek - trumpet

New Prague Radio Symphony Collegium
Jan Dudek - art director

Marc-Antoine Charpentier (1634-1704) composed his famous Te
Deum during his stay in the Jesuit church of St. Paul in Paris. This re-
markable and noble work is a celebration of French victory in the battle
of Steinkerque in August 1692 and it was written and played as a glorify-
ing hymn for God, choral for victory. The composition is designated

for eight soloists, a choir, and strings, brasses, trumpets, and drums,
because there the military associations are visible. Te Deum was soon
forgotten which was supported among others by the not too persuasive
end of the Great Coalition against England but the triumphal Prelude
instrumented for trumpets and festive drums earned its place in the
world’s music literature and 260 years later it became a musical theme
of television network Eurovision.

At the beginning of his music career, discontent Georg Friedrich Han-
del (1685-1759) left to England, hoping that the music life of cosmopoli-
tan London would be more receptive to his music and also more lucra-



tive. Although his language skills were not very good, his entry to the
English society was triumphal. Both his operas and instrumental works
including the Water Music and Fireworks Music that he composed
there were welcomed very warmly. Both these works were designated
for open-air performances and with respect to this fact they were in-
strumented for strings, brasses and drums. And in both of them, we can
equally find reminiscence of Handel’s previous work. When Handel was
composing Water Music in 1717, he was already able to assimilate also
English music trends in his work. Water Music is actually just a kind of
an uncertain assembly of sailors’ melodies, popular songs and dances,
written in a really festive and international tone. It includes strict German
education, ltalian experience and awareness of French fashionable
musical components. Each part is a miniature, gently modeled jewel
with an expressive design, formally based on a suite, which cannot hide
Handel’s instrumental mastership. This composition was composed

for a river celebration that the English king, George I, organized on the
Thames in 1717.

Johann Pachelbel (1653-1706) is currently a very well known com-
poser who earned his reputation especially thanks to Canon in D
major - Pachelbel’s canon. His legacy however includes hundreds of
compositions for organs, motets, cantatas, religious concerts, suites
for cembalo, and many other forms. This short piece became a fixed
star of repertoires of many chamber orchestras and other musicians

all around the world. It has been arranged for perhaps all instruments
that one can imagine, from synthesizers to a brass quintet. His echoes
can be found even in jazz and contemporary music. The canon is an
imitative work based on a melody that is played and varied by individual
other instruments. The repeating melodic phrase in obstinate bass gets
28 variations in which a violin trio speaks to each other. Based on the
baroque invention, the piece should be played slightly fast or fast but
now it is usually interpreted in an impressive slower tempo, which makes
it possible for the beautiful, almost meditative character to be highlight-
ed. Canon D major was forgotten for many centuries and its popularity
came only thanks to Rudolf Baumgartner who arranged it in 1960’s in
an instrumental form and recorded it with the Luzern Festival Orchestra.
The record, originally conceived for real experts, became a best-seller
soon and it was used among others by Robert Redford in his movie
Ordinary People (1980).

Antonio Vivaldi (1678-1741) composed his Double concert in B-flat
major RV 548 in 1720’s, probably for Ospedale del Pieta, a Venice girls’
orphanage, in which Vivaldi worked. The concert has three parts and

is composed for a violin, oboe, strings, and basso continuo ripieno. At
today’s concert, we will hear the concert rearranged for a trumpet. The
first unlabeled part, probably Allegro, is opened with a robust ritornelle
in ripieno, followed by an episode with a long-breath melody based on
oboe-trumpet and violin. The central part of the Allegro brings ripieno
again and the solo episode repeats and comes over to a ritornello. Largo
further develops the original melodic theme in violins with a simple
accompaniment of ripieno in siciliano rhythm. The final Allegro is an
optimistic part resembling gigue dance in which ripieno ritornello
repeats with joyful solo episodes. Vivaldi composed hundreds of
instrumental concerts and can therefore be considered the baroque
king of this musical form without any exaggeration. Vivaldi achieved
real mastership in composition of works for a big number of instru-
ments including violin, viola d’amore, violoncello, mandolin, flute,
oboe, fagot, trumpets, horns, and others, both as solo instruments
or in combinations. He thus became a key personality of the genre
which then, in the following stages of the music history, developed



in the era of classicism to reach its peak in romanticism, in works by
Paganini, Brahms, and Tchaikovsky but did not lose composers’ at-
tention even in the 20th and 21st centuries. Just the number of violin
concerts composed by Vivaldi in D-major key reached an unbeliev-
able number of 35. It is therefore no wonder that many of them have
been forgotten. On the other hand, the series of four violin concerts
called Four Seasons has kept its reputation for centuries and it has
become the best known and most typical composition by A. Vivaldi.
Besides the known typical characteristics of Vivaldi’s music, such as
fanciness, virtuosity and rhythmical energy, Four Seasons excels in
its unusual programmatic imagination and a lot of attention paid to
the formal structure. Each concert is accompanied with a descrip-
tive poem, the symbolic character of which is the basis for the music.
Birds welcoming the spring with their joyful song appear in Spring and
they are colorfully depicted by the ornamental figuration. Summer is
presented as lively colors showing both whistling of shepherds and
strong storms. In Fall, we see harvest and galloping group of hunters
on horses. Gloominess and dissonance of Winter creates a cruel yet
expressive portrait which is a remarkable summarization of Vivaldi’s
imagination in the entire cycle.

Marek Zvolanek

Solo trumpeter Marek Zvolanek, one of the
best Czech performers on the instrument at
the present time, studied at the Prague Con-
servatory under Antonin Vaigl. His playing
already attracted attention during his study
period and he was invited to continue his
training with Hans Ganch at the celebrated
Mozarteum in Salzburg; this was followed
by a stay at the Musikakademie in Berlin
with Konrad Groth. He became a member
of the Czech Philharmonic at the age of

18 already; at that time, Vaclav Neuman was
conductor and he soon became a notable
soloist on account of his virtuosity and fine
tone (cantabile passages alternate with
passages of brilliant virtuosity Leipzig, May
2003). He has appeared on internationally
recognised platforms such as the Prague
Spring or Smetanals Litomysl and per-
formed with the Prague Chamber Orchestra,
the Prague Symphony Orchestra, the Suk Chamber Orchestra, the
Prague Philharmonia, Virtuosi di Praga, the Moravian Phiharmonic in
Olomouc, the Teplice Philharmonic and the Neue Lausitzer Philharmo-
nie. Abroad, he has been the guest of the Basle Symphony Orchestra
and the Lisbon Philharmonic; in Germany, he was invited to take part
in the celebrated ensemble « Ten of the best », made up of ten of the
best trumpeters in the world. Marek Zvolanek has given concerts in
Spain, Germany, Switzerland, Japan and other countries. In 2004, he
led masterclasses in Japan and in the same year, his Christmas solo
concert (trumpet and organ) was broadcast direct on the Euroadio
network. Marek Zvolanek took part in a whole series of CDs, of which
mention must be made of the Second Brandenburg Concerto in 1997
for the American company Crystal Records or the project « Ceremony
of Trumpets ». In 2002, Marek recorded a CD with the Prague Brass
Soloists, published in the same year in cooperation with the Czech
Philharmonic. The CD of baroque concertos of 2003 is a notable solo
performance. This includes works by M.Haydn, F.X.Richter and oth-
ers, and was praised by the critics thus? »,,,everything works together




to create to near perfection the backdrop for an exceptional listening
experience and this in comparison with anything else in the world »
(Harmonie January 2007). He cooperates with outstanding foreign
music makers such as James Fitzpatrick, Carl Davis or Nick Raine.
At the present time, Marek Zvolanek is the solo trumpeter of the
Czech Radio Orchestra. Since 2001, he has played exclusively on an
instrument crafted by the world-famous Austrian producer « Schagerl
Music Instruments».

Yookyung Kang

Fourteen-year old violinist Yookyung Kang is a violin child prodigy. At
the time being, she is a student of the preparatory school of the National
University of Music and Arts in Seoul, Korea. She has won a number of
music competitions in Korea — Baroque contest 2002, Junior Korean
Times Music 2002, Eumakchuncu 2005 and Ewakyunghyang Music
Competition. These victories brought her the opportunity to perform

in all leading Korean concert halls and travel abroad, too, where she
played both at solo recitals and with orchestras including the Seoul
Philharmonic Orchestra, Berlin Symphonic Orchestra, Pueblo Philhar-
monic orchestra, and others. In 2007, she achieved a great success at
the International Violin Competition in Osaka, where she ranked third.

In July 2009, she performed with the Berlin Symphonic Orchestra at the
International Music Festival in Avellin. The conductor Shambadal told
her after the concert that she is a child prodigy and promised to invite
her to Berlin again.

New Prague Radio Symphony Collegium
The New Prague Radio Symphony Collegium is a follow — up to the high-
ly successful Prague Collegium, which used to appear on concert stag-
es both at home and abroad — mainly in Germany, Belgium, Austria. Italy,
former Yugoslavia and other countries. The ensemble, reformed in 1996,
takes off where its predecessor
landed three years earlier. Led
by Jan Dudek, the ensemble has
toured with eminent Czech solo-
ists, including violinists Bohuslav
Matousek,Jan Mracek, Stanislav
Srp, Pavel Hila, Pavel Eret and
David Sroubek, as well as trum-
pet players Marek Zvolanek and
Ladislav Rejlek. The orchestra’s
repertoire consists largely of
; chamber music by Czech and
— . world composers. In addition,
the ensemble concentrates on
the interpretation of vocal and instrumental music in conjunction with
prominent choirs. The New Prague Radio Symphony Collegium aspires
to develop into a versatile chamber ensemble, capable of effectively
promoting treasures of Czech and world chamber music on concert
stages, in recording studios, and at special social events.




