'____#-—

SOBOTA, 22. SRPEN 2009, 19:30, ZAMECKA JiZDARNA 1
Zavéreény koncert

Kyrill Rodin (Rusko) - violoncello
Prazska komorni filharmonie

Dirigent: Jakub Hrisa

Felix Mendelssohn-Bartholdy (1809-1847): Sen noci svatojanské,
predehra ke hi'e W. Shakespeara

Robert Schumann (1810-1856): Symfonie ¢.1 B dur, Jarni, op. 38
Andante un poco maestoso. Allegro molto vivace
Larghetto (att.)
Scherzo. Molto vivace
Allegro animato e grazioso

Antonin Dvorak (1841-1904): Koncert pro violoncello a orchestr ¢.2 h moll, op. 104
Allegro
Adagio, ma non troppo
Finale. Allegro moderato

Kyrill Rodin se narodil v Moskvé v roce 1963. V sedmi letech se zacal vénovat hre

na violoncello na zndmém Institutu Gnéssinnych, kde ho vedla prof. Vera Birina. Ply-
nule navézal studiem na moskevské Cajkovského konzervatofi u proslulé prof. Natalie
Sachovské. Béhem studii se ispé&sné zi&astioval hudebnich soutézi. Ziskal napiiklad
zlatou medaili na mezinarodni Cajkovského soutézi v Moskvé (1986) a prvni cenu

na mezinarodni soutéZi ,Jeunesses musicales competition” v Bélehradé (1984). V sou-
¢asnosti je Kyrill Rodin profesorem Cajkovského konzervatoie v Moskvé a jeho studenti
navazuji na jeho Uspéchy na mezinarodnich hudebnich soutézi a Gcinkuji na hudebnich
festivalech po celém svété. Kyrill Rodin navstivil na svych koncertnich turné Evropu, Se-
verni a Jizni Ameriku, Afriku, Japonsko, Severni Koreu, Australii, Singapur, Novy Zéland.
Ucinkoval na sélovych recitalech, jako komorni hraé i jako sélista s vyznamnymi dirigenty
a orchestry. Na svém repertoaru méa nejznadméjsi violoncellové koncerty, komorni hudbu
od baroka az po postmoderni styly. Od roku 1985 vystupoval s nejznamé;jsim ruskym
kvartetem Cajkovského kvarteto.

Prazska komorni filharmonie vznikla v roce 1994 z iniciativy Jiriho Bélohlavka, ktery
téleso vyrazné formoval az do sezéony 2005/2006, kdy se stal $éfdirigentem Symfonického
orchestru BBC v Londyné. Umélecké vedeni orchestru prevzal Svycarsky dirigent Kaspar
Zehnder. Od letosni sezdny se $éfdirigentem PKF stal mlady ¢esky umeélec Jakub Hrasa.
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Zakladni obsazeni Prazské komorni filharmonie, které vychazi z typu orchestru obdobi
videriského klasicismu, je podle potieby dopliiovano a obmérnovano, a to orchestru umoz-
nuje zaradit do repertoéaru k vrcholnym dilim klasické a romantické epochy také vyznam-
na dila 20. stoleti, napriklad skladby lgora Stravinského a Benjamina Brittena, a objevovat
hudbu méné znadmych tvircl a kompozice soudobych autord. Prazska komorni filharmo-
nie dokaze Gspésné vystupovat nékdy jako maly smyccovy orchestr a jindy hrat v obsazeni
v8ech néstrojovych skupin symfonicka a operni dila pozdniho romantismu. Nezanedba-
telny je také zajem, ktery ¢lenové Prazské komorni filharmonie vénuji komorni hre, prede-
v8im v ramci vlastniho komorniho cyklu. Jeho dramaturgii uréuji do velké miry hraci sami
vybérem interpretovanych dél. S Prazskou komorni filharmonii vystupuji vyznamni ¢esti

a zahraniéni interpreti, mezi nimiz jsou klaviristé lvan Moravec, Andras Schiff a Martha
Argerich, houslisté Shlomo Mintz a Pavel Sporcl, cellisté Mischa Maisky nebo JiFi Barta.
Mezi predni dirigenty, ktefi s orchestrem spolupracuiji, patii Christopher Hogwood, Libor
Pesek ¢i Paul McCreesh. Orchestr je pravidelnym partnerem pévkyn Magdaleny Kozené,
Evy Urbanové, Dagmar Peckové a také svétovych opernich hvézd Josého Cury, Raména
Vargase, Dmitrije Hvorostovského, Jennifer Larmore ¢i Natalie Dessay. S Lucianem Pava-
rottim vystoupil pri jeho zavérecném turné. Nadsené ohlasy vzbudily koncerty, pfi nichz
Prazska komorni filharmonie doprovodila slavného mexického tenoristu Rolanda Villazéna
v Praze, v PariZi a na nékolika turné v Némecku. Nejnové;jsi CD Rolanda Villazéna bude
také doplnéno bonusovym DVD diskem se zd&znamem jeho recitalu pravé s Prazskou
komorni filharmonii. Za dobu své ¢innosti orchestr natocil pres 60 kompaktnich diskd pro
predni hudebni vydavatelstvi, napf. Deutsche Grammophon, Harmonia Mundi, Decca,
EMI, Warner Music, Naxos a Supraphon. Orchestr dokazZe zaujmout svymi vykony nejen
zkusené posluchace, ale oblibenym se stal i u déti. Sobotni koncerty pro mladé publikum
patri jiz devét sezén mezi velmi zadané. Maji formu komponovanych poradd s vtipnou
dramaturgii a na jevisti vystupuji vedle dospélych samy déti. Ojedinélym projektem Prazské
komorni filharmonie je Orchestraini akademie, ktera umoziuje mladym hudebnikdim ziskat
praktické zkusenosti v orchestralni hre.

Jakub Hrasa (*1981 v Brné) se zacal dirigovani vénovat jiz béhem studia na gymnaziu.
Po maturité byl prijat na Hudebni fakultu Akademie muzickych uméni v Praze, kde studo-
val u Jifiho Bélohlavka, Radomila Elisky a LeoSe Svarovského. Studia ukoncil v roce 2004
absolventskym koncertem se Symfonickym orchestrem Ceského rozhlasu provedenim
symfonie Asrael Josefa Suka.V roce 2000 se zucastnil mezinarodni dirigentské soutéze
Prazského jara, v niz ziskal ¢estné uznani poroty a dalsi dvé ceny pro nejmladsiho a nej-
gentd ,Lovro von Matadi¢” v chorvatském Zahrebu, kde poté vystoupil na koncerté vitéza
se Zahrebskou filharmonii. V roce 2005 byl stazistou na Universitat der Kiinste v Berliné
ve trid€ prof. Lutze Kéhlera.Béhem studii na AMU spolupracoval s fadou domécich
orchestrd a sbordi (mj. s Jino¢eskou komorni filharmonii Ceské Bud&jovice, Talichovym
komornim orchestrem, Plzernskou filharmonii, Prazskym komornim a Prazskym filharmo-
nickym sborem, Ceskym filharmonickym sborem a Statni filharmonii Brno, Jana¢kovou
filharmonii Ostrava ad., pravidelnéji pak s Prazskou komorni filharmonii a Filharmonii
Bohuslava Martinti Zlin. V letech 2002-2005 byl asistentem 3éfdirigentti Ceské filharmo-
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nie Vladimira Ashkenazyho a Zderika Macala. Na podzim 2004 debutoval se Symfonickym
orchestrem hl. m. Prahy FOK a kratce nato s Ceskou filharmonii. V roce 2005 dirigoval
Slovenskou filharmonii a spolupracoval dale s Orchestra Sinfonica di Milano Giuseppe
Verdi a Orchestra di Roma e del Lazio. Spole¢né se Symfonickym orchestrem Ceského
rozhlasu poprvé vystoupil na festivalu Prazské jaro. Jakub Hridsa se vénuje také opere.

V roce 2001 nastudoval ve svétové premiére dilo Marko lvanovi¢e Divka a smrt. Spolu-
pracuje s Narodnim divadlem v Praze, kde v leto3ni sezéné diriguje nové nastudovani
Dvorakovy Rusalky. Od pocatku sezony 2005-2006 pUsobil jako $éfdirigent Filharmonie
Bohuslava MartinG Zlin a jako staly dirigent Prazské komorni filharmonie a stal se asisten-
tem $éfdirigenta Orchestre Philharmonique de Radio France Myung-Whun Chunga. V zari
2006 poprvé vystoupil pred japonskym publikem s Novou japonskou filharmonii v Tokiu,
nasledovala spoluprace s radou orchestrti a opernich domd od Evropy po Japonsko, Hong
Kong a Spojené staty. V dubnu 2006 uzavrel Jakub Hrisa exkluzivni nahravaci smlouvu se
spole¢nosti Supraphon Music. V soucasné dobé je zastupovan vyznamnou britskou agen-
turou IMG Artists. Séfdirigentem Prazské komorni filnarmonie je od za&atku koncertni
sezony 2008-2009.

Felix Mendelssohn-Bartholdy (1809-1847) komponoval jiz v détském véku a velmi brzy
také dosahl v tomto oboru mistrovské dokonalosti. Svéd¢i o tom jedna z jeho nejznaméj-
Sich skladeb, Predehra ke Snu noci svatojanské, op. 21, kterou dokon¢il ve svych sedm-
nacti letech v roce 1826. V okruhu jeho pratel tehdy vliadlo nadSeni pro némecké preklady
Shakespeara od Augusta Wilhelma Schlegela a Johanna Ludwiga Tiecka. Mladého Men-
delssohna nejvice zaujal pravé Sen noci svatojdanské, ktery byl romantikdm blizky svou
smésici pohadkového fantazie a bujného humoru. Pfedehra kromé téchto ryst odrazi jes-
té Stastnou néladu a mladickou bezstarostnost, ktera skladatele obklopovala v domé jeho
rodic¢d. Diky melodickému bohatstvi a virtuéznimu kompozi¢nimu zpracovani vzniklo dilo,
které plsobi dnes stejné mladé¢ a svéze jako v dobé svého vzniku. Byl si toho védom i au-
tor. KdyZ psal pozdéji (1843) pro pruské kralovské divadlo v Postupimi scénickou hudbu
ke stejné hre (op. 61), ac byl jinak dost sebekriticky, na predehie nezménil nic. V podstaté
jsou v predehre hudebné zobrazeny vsechny déjové motivy hry: svét Oberona a kralovny
Titanie s jejich elfy, svét skritka Puka a remeslnikd, kteri se v pohadkovém lese pripravuji
na inscenaci pribéhu Pirama a Thisbe, a svét mileneckych pard. Nékteré ¢asti scénické
hudby (zejména prosluly Svatebni pochod, ale i Scherzo nebo Nokturno) dosahly podob-
né popularity a staly se spolu s predehrou oblibenou soucasti koncertniho repertoaru.

Jednim z napadnych rysu skladatelského vyvoje Roberta Schumanna (1810-1856) byl
jeho sklon soustredit se na rizné druhy skladby v rdznych tvarcich periodach. Napriklad
dekadu 1830-1840 vénoval vyhradné klavirni tvorbé (op. 1-23). V roce 1840 naopak slo-
zil neméné nez 183 pisni a hned se zacal zabyvat plany na symfonickou tvorbu. V pozdé&;jsi
dobé byl ¢im dal méné spokojen se svym ryze klavirnim zamérenim, citil se omezovan
moznostmi klaviru, pokud se tykalo plastického vyjadreni polyfonie, dynamické a barevné
Skaly. Pritom se vSak nikdy nedokazal pIn€ osvobodit od klavirniho mysleni a mél urcité
problémy se zvladnutim orchestralni instrumentace nebo s architekturou velké hudebni
plochy. V tom si byl podobny s dal$im velkym basnikem klaviru - Fryderykem Chopinem.
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Nebrénilo mu to v touze vyjadrit se formou symfonie a jeho Usili nebylo marné. Vysledkem
jsou Ctyri dokoncené symfonie, které patii k ambiciéznim pokusim sloucit pevnou klasic-
kou formu s romantickym poetickym obsahem. Popravdé, Schumann mél i v rdmci sym-
fonické hudby sklon budovat plochu z retézct naladovych obrazd a jeho témata se svym
pisiovym charakterem vzpirala moznosti stat se zakladem dramatického provedeni. Prv-
nim z dokoncéenych symfonickych pokust z roku 1841 se stala Symfonie ¢. 1 B dur, op. 38
»Jarni”. Skizza vznikla za¢atkem roku za ¢tyfi dny a za dal$i mésic byla hotova i partitura.
Uz 31. brezna téhoz roku symfonii provedl lipsky Gewandhausorchester pod taktovkou
Felixe Mendelssohna-Bartholdyho, pfijeti bylo nadSené. Véty byly plivodné oznaceny
nazvy: ,Zacatek jara”, ,Veéer”, ,Radostné hry”, ,PIné jaro”. Schumann nemél v tmyslu

licit nebo malovat prirodni obrazy, doufal ale, Ze jarni proména prirody probihajici v dobé
vzniku skladby se na jejim utvareni néjakym zplsobem odrazi.

| kdyz Antonin Dvorak (1841-1904) nemél violoncello nijak zvlast v lasce (,nahore skripe,
dole brué&i”), prece mu vénoval koncert, ktery ma v celé violoncellové koncertni literature
jedinecné postaveni. Propujcily mu je hluboké osobni tény, jde o skladbu, do které se nej-
vice vtiskl stesk po domové béhem let stravenych v Americe. Koncepce skladby je vyrazné
symfonickad, spis symfonie s obligadtnim violoncellem, nez standardni koncert se zdGrazné-
nim brilantni slozky. Koncert pro violoncello a orchestr h moll, op. 104 vznikl na prelomu
let 1894-1895 v New Yorku. Dvorék jej vénoval svému priteli, cellistovi Ceského kvarteta
Hanusi Wihanovi. Wihan se snazil prosadit si ve skladbé& Gpravy smérujici k vétSimu za-
stoupeni virtuéznich pasazi véetné dvou kadenci. Dvorak vétsSinu Uprav odmital, nechtél
obétovat svou koncepci sélistickym exhibicim. Premiéra se nakonec uskutecnila v Londyné
19. brrezna 1896, sélovy part hral Leo Stern, Londynskou filharmonii ridil sdm skladatel

Antonin Dvorak.
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SATURDAY, 22 AUGUST 2009, 7:30 pm, THE CASTLE RIDING HALL 1
Final Concert &

Kyrill Rodin (Russia) - violoncello
Prague Philharmonia

Conductor: Jakub Hrisa

Felix Mendelssohn-Bartholdy (1809-1847): A Midsummer Night's Dream,
overture to W. Shakespeare's play

Robert Schumann (1810-1856): Symphony No.1 in B flat major, “Spring”, Op. 38
Andante un poco maestoso. Allegro molto vivace
Larghetto (att.)
Scherzo. Molto vivace
Allegro animato e grazioso

Antonin Dvorak (1841-1904): Concerto for Violoncello and Orchestra No.2 in B minor,
Op. 104
Allegro
Adagio, ma non troppo
Finale. Allegro moderato

Kyrill Rodin was born in Moscow in 1963. He began playing the violoncello at the age of
seven at the famous Gnessin Institute under Prof. Vera Birina. He continued his studies
at the Moscow Tchaikovsky Conservatory under famous Russian musician, Prof. Natalia
Shakhovskaya. During his studies, he successfully took part in a number of music compe-
titions. For example, he won the gold medal at the International Tchaikovsky Competition
in Moscow (1986) and first prize at the international “Jeunesses musicales competition”
in Belgrade (1984). Kyrill Rodin is currently a professor at the Tchaikovsky Conservatory
in Moscow and his students are following his success at international music competitions
and performing at music festivals worldwide. Kyrill Rodin has toured Europe, North and
South America, Africa, Japan, North Korea, Australia, Singapore and New Zealand. He
has performed solo recitals, as a chamber musician and as a soloist with leading condu-
ctors and orchestras. His repertoire includes the most famous violoncello concertos and
chamber music from the Baroque to post-modern styles. He has performed with the best
known Russian quartet, the Tchaikovsky Quartet since 1985.

Prague Philharmonia was founded in 1994 on the initiative of Jifi Bélohlavek, who sha-
ped the ensemble until the 2005/2006 season, when he became the chief conductor of
the BBC Symphonic Orchestra in London. The artistic direction of the orchestra was
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subsequently taken over by Swiss conductor, Kaspar Zehnder. The orchestra’s new chi-
ef conductor commencing this season is the young Czech conductor, Jakub Hrdsa. The
Prague Philharmonia maintains the formation of a classical Viennese orchestra, altering
or expanding the layout as required, which allows the orchestra to include important
works of the 20th century, such as compositions by Igor Stravinsky and Benjamin
Britten in its repertoire, together with supreme works of the Classic and Romantic era,
as well as discovering the work of less well known artists and new compositions by
contemporary authors. The Prague Philharmonia can successfully perform as a small
string orchestra at one venue and then play symphonic and opera works of the late
Romantic period in its full formation with all instrument groups at another. Members
of the orchestra also devote considerable attention to chamber music, especially as
part of the Prague Philharmonia’s chamber music series, whose programme is largely
decided by the players themselves. Renowned Czech and foreign artists have perfor-
med with the Prague Philharmonia, including pianists lvan Moravec, Andras Schiff and
Martha Argerich, violinists Shlomo Mintz and Pavel Sporcl and cellists Mischa Maisky
and Jiri Barta. The orchestra also works with leading conductors such as Christopher
Hogwood, Libor PeSek and Paul McCreesh. The orchestra regularly accompanies sin-
gers Magdalena KoZend, Eva Urbanova, Dagmar Peckovéa and international opera stars
José Cura, Ramén Vargas, Dmitrij Hvorostovsky, Jennifer Larmore and Natalie Dessay.
The orchestra accompanied Luciano Pavarotti on his final tour. The concerts in which
the Prague Philharmonia accompanied Mexican tenor, Rolando Villazén in Prague, Pa-
ris and several tours in Germany received an enthusiastic response. Rolando Villazén's
latest CD will be released with a bonus DVD recording of his recital with the Prague
Philharmonia. Since its foundation, the Prague Philharmonia has recorded more than
60 CDs for leading record companies such as Deutsche Grammophon, Harmonia
Mundi, Decca, EMI, Warner Music, Naxos and Supraphon.The Prague Philharmonia
not only attracts the attention of seasoned concert goers, but has also become popular
with young listeners. Saturday concerts for young audiences have been extremely po-
pular for nine seasons. They take the form of orchestrated programmes with humorous
scripts and, as well as adults, children themselves perform on stage. Another unique
Prague Philharmonia project is the Orchestral Academy, which allows young musicians
to gain practical experience in orchestral playing.

Jakub Hrasa (*1981 in Brno) began conducting during his studies at high school. On
completing his A levels, he was accepted at the Music Faculty of the Academy of Perfor-
ming Arts in Prague, where he studied under Jiri Bélohlavek, Radomil Eliska and Leos
Svéarovsky. He completed his studies in 2004 with a graduation concert, conducting Josef
Suk’s Asrael Symphony with the Prague Radio Symphonic Orchestra. In 2000 he took
part in the international conductor’s competition, Prague Spring, where he received an
honourable mention from the jury and two other prizes for the youngest and most suc-
cessful Czech candidate. In 2003 he was the laureate of the conductor’s competition “Lo-
vro von Matacdi¢” in Zagreb, Croatia, after which he appeared at the concert of laureates
with the Zagreb Philharmonic. In 2005 he was a resident at the Universitat der Kunste in
Berlin, studying under Prof. Lutz Kéhler. During his studies at the Academy of Performing
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Arts, he worked with numerous Czech orchestras and choirs (including the South Bohe-
mian Chamber Philharmonic Ceské Budéjovice, the Talich Chamber Orchestra, the Pilsen
Philharmonic, the Prague Chamber and Prague Philharmonic Choir, the Czech Philharmo-
nic Choir and the State Philharmonic Brno, the Janacek Philharmonic Ostrava, etc.), and
he regularly works with the Prague Philharmonia and the Bohuslav Martin Philharmonic
Orchestra, Zlin. In 2002-2005 he was assistant to the chief conductors of the Czech
Philharmonic, Vladimir Ashkenazy and Zdenék Méacal. He debuted in autumn 2004 with
the Prague Symphony Orchestra and shortly after that with the Czech Philharmonic. He
conducted the Slovak Philharmonic in 2005 and also worked with the Orchestra Sinfoni-
ca di Milano Giuseppe Verdi and Orchestra di Roma e del Lazio. He appeared with the
Prague Radio Symphony Orchestra for the first time at the Prague Spring Festival. Jakub
Hrlsa is also interested in opera. In 2001, he conducted the world premiere of Marko
Ivanovi¢'s work Divka a smrt (The Girl and Death). He works with the National Theatre

in Prague, where he is conducting a new production of Dvorak’s “Rusalka” this season. At
the beginning of the 2005-2006 season, he became the chief conductor of the Bohuslav
Martind Philharmonic Orchestra, Zlin and regular conductor of the Prague Philharmonia,
as well as assistant to the chief conductor of the Orchestre Philharmonique de Radio
France, Myung-Whun Chung. In September 2006, he first appeared before the Japanese
public with the New Japanese Philharmonic Orchestra in Tokyo, this was followed by
collaboration with numerous orchestras and opera houses in Europe, Japan, Hong Kong
and the United States. In April 2006, Jakub Hrudsa signed an exclusive recording contract
with Supraphon Music. He is currently represented by the prestigious British agency, IMG
Artists. He has been the chief conductor of the Prague Philharmonia since the beginning
of the 2008-2009 concert season.

Felix Mendelssohn-Bartholdy (1809-1847) began composing at a very early age and
soon achieved excellence in this field. This is evidenced by one of his best known composi-
tions, Overture to Midsummer Night's Dream, Op. 21, which he completed at the age of
seventeen in 1826. His circle of friends at this time were captivated by the German transla-
tions of Shakespeare by August Wilhelm Schlegel and Johann Ludwig Tieck. What's more,
young Mendelssohn was enchanted by Midsummer Night’s Dream, which was close to
Romantics’ hearts with its mix of fantasy and exuberant humour. As well as these traits,
the overture reflects the happy mood and youthful light-heartedness that surrounded the
composer in his parents’ home. Its melodic richness and virtuoso compositional treatment
gave rise to a work that feels just as young and fresh today as at it did at the time of its
creation. Even the author was aware of this. Later (1843) when writing incidental music
for the same play (Op. 61) for the Prussian Royal Theatre in Potsdam, he did not change
anything in the overture, although he was quite self critical in other areas. In essence, all
the story lines of the play are musically depicted in the overture: the world of Oberon and
Queen Titania and their elves, the world of hobgoblin Puck and the labourers preparing
to stage the story of Pyramus and Thisbe in the fairytale forest and the world of the lo-
vers. Some parts of the music (especially the famous “Wedding March”, but also Scherzo
and Nocturno) achieved similar popularity and, together with the overture, became a fa-
vourite part of the concert repertoire.
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One of the striking features of Robert Schumann’s (1810-1856) compositional develop-
ment was his tendency to concentrate on various types of composition in various creative
periods. For example, he devoted the decade from 1830-1840 solely to piano works

(Op. 1-23). In contrast, in 1840 he composed at least 183 songs and then immediately
began plans for symphonic composition. Later in his life he was more and more dissa-
tisfied with his concentration on the piano, he felt restricted by the possibilities of the
piano in terms of plastic polyphonic expression, dynamics and colour range. However, he
never managed to extricate himself from piano thinking entirely and had certain problems
mastering orchestral instrumentation or the architecture of large musical pieces. In this he
was similar to another great piano poet - Fryderyk Chopin. This did not prevent him from
wishing to express himself in the form of symphony and his efforts were not in vain. The
result is four completed symphonies, which can be seen as ambitious efforts to combine
fixed classical from with romantic poetic content. In all honesty, Schumann had a tenden-
cy to build symphonic pieces from chains of temperamental images and his themes with
their song-like nature defied becoming the basis of dramatic interpretation. The first com-
pleted symphonic endeavour in 1841 was his Symphony No. 1 in B flat, Op. 38 “Spring”.
The draft was completed at the beginning of the year in four days and the score was ready
in another month. On 31 March of the same year, the symphony was performed by the
Leipzig Gewandhausorchester under the baton of Felix Mendelssohn-Bartholdy and was
enthusiastically received. The movements were originally to be called “Spring’s Awake-
ning”, “Evening”, “Merry Playfellows and “Spring’s Farewell”. Schumann did not intend to
depict or paint natural scenes, but he hoped that the spring transformation of nature at
the time he wrote the composition would be reflected in his work in some way.

Although Antonin Dvorak (1841-1904) did not particularly like the violoncello (“it scree-
ches up top and grumbles below”) he devoted a concerto to it that has a unique position
in violoncello concert literature. This was imparted by the deep personal tones, as it is

a composition into which he most impressed his homesickness during the years spent

in America. The concept of the composition is strikingly symphonic, more a symphony
with an obligatory cello than a standard concerto with emphasis on brilliant components.
The Concerto for Cello and Orchestra in B minor, Op. 104 was written at the turn of
1894-1895 in New York. Dvorak wrote it for his friend, Czech Quartet cellist Hanus Wi-
han. Wihan tried to press for changes in the composition leading to a greater number of
virtuoso passages, including two cadences. However Dvorak refused most of the changes,
he did not want to sacrifice his concept to solo exhibitions. In the end, the premiere took
place in London on 19 March 1896, the solo was played by Leo Stern and the London
Philharmonic was conducted by the composer.



