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CTVRTEK, 13. SRPEN 2009, 19:30, MASKARNI SAL m:
Praha 1723 - Jan Dismas Zelenka a jeho soucasnici

Musica Florea:

1. housle Adéla Stajnochrova
2. housle Simona Tydlitatova
viola Lydie Cillerova
violoncello Marek Stryncl
kontrabas Ondfej Stajnochr
theorba Premysl Vacek
cembalo Iva Strynclova
hoboj Luise Haugk

hoboj Petra Myskova
fagot Krystof Lada

Marek Stryncl - umélecky vedouci

Jan Dismas Zelenka (1679-1745): Ritornello (Piu andante)
z korunovaéni hry Sub olea pacis et palma virtutis, 1723

Francesco Bartolomeo Conti (1682-1732): Sinfonia Il trionfo della fama, 1723
Allegro
Tempo giusto
Allegro assai

Antonio Caldara (1671-1736): Sonata da camera No.1
Preludio-Adagio
Allemanda-Allegro
Corrente-Allegro
Giga-Allegro

Jan Dismas Zelenka (1679-1745): Hipocondrie & 7 concertanti A dur
(Lentement)
Fuge. Allegro - Lentement

Johann Joseph Fux (1660-1741): Capriccio (a 3)
Presto
Grave
Vivace
Menuet, Trio
Finale



s

Jan Dismas Zelenka (1679-1745): Ouverture F dur
Ouverture
Aria
Menuetto 1, 11
Siciliano
Folie

Titul koncertu Praha 1723 neni ndhodny. V tomto roce totiz probé&hla v Praze korunovace
cisare Karla VI. na ¢eského krale. Ne vSichni ¢esti kralové z rodu Habsburkd si od doby
.ohavné rebelie” ¢i Stavovského povstani v roce 1618 nechali na hlavu vlozit svatovaclav-
skou korunu. Pokud uz k tomu doslo, jako v tomto pripadé€, ceska slechta se snazila pred
panovnikem o néco vice, nez mu jen slozit devétni hold. Nebyla sice tak silna jako za pred-
bélohorské situace, kdy dokazala dat krali tvrdé najevo, kde jsou meze jeho vladnuti, ale

i ve vyrazné zménénych podminkach davno ztracenych stavovskych svobod se snazila

dat najevo, ze Ceské kralovstvi je plnohodnotnou a svébytnou souéasti monarchie. Ani by
nas nemélo prekvapit, Ze v omezené statopravni situaci se prezentovala hlavné po stran-
ce kulturni. Korunovace se stala velkolepou udalosti, pfi niz se nezapomnélo na vyuziti
domacich umélch. Hudba a divadlo v nddhernych kulisach byly neodmyslitelnou soucasti
korunova¢ni slavnosti, z toho divodu mlze napadnout soucasného posluchace a divéka
srovnani s né¢im na zplsob mezinarodniho festivalu. Hlavni ¢islo programu, operu Con-
stanza e Fortezza, si Cesti stavové objednali u videriského dvorniho skladatele Johanna
Josepha Fuxe. Diky poc¢tu Gcinkujicich hudebnikd a scénickym navrhim Giuseppe Galli
Bibieny se provedeni opery zaradilo jako jedno z nejvelkolepé&jsich operni predstaveni
celého 18. stoleti do déjin inscena¢niho uméni. Stavové oslovili také ,rodilého Cecha”]ana
Dismase Zelenku, tehdy uz uzndvanou osobnost ¢lena dvorni kapely v Drazdanech. Prijel
tehdy do Prahy hlavné proto, aby v rdmci oslav uvedl svou alegorickou hru Sub olea pacis.
Bé&hem tohoto prazského pobytu vsak slozil také nékteré ze svych orchestralnich skladeb;
muzZeme jen hadat, k jaké prileZitosti je ve skutecnosti psal.

Soubor Musica Florea zaloZil roku 1992 violoncellista a dirigent Marek Stryncl s cilem
interpretovat barokni hudbu tak, jak byla provozovéana v dobé svého vzniku. Hra na ori-
ginalni nastroje podlozena studiem dobovych pramen( a estetiky se stala nezbytnosti

a soucasné charakteristickym rysem ansadmblu. Repertoar souboru saha od hudby raného
baroka pres vrcholna dila pozdniho baroka az po klasicismus. Od roku 2004, kdy Musica
Florea provedla na dobové nastroje orchestralni dila Antonina Dvoréaka, se soucasti jejiho
repertoaru stala i hudba obdobi romantismu. Repertoar souboru zahrnuje instrumentalni
komorni hudbu, svétské i duchovni vokalné-instrumentalni skladby, orchestralni koncerty
i monumentalni skladby symfonické, operni a oratorni. Béhem let vystoupila Musica Flo-
rea na stovkach koncertt v Cechach a po celé Evropé. Byla hostem vyznamnych festivalt
(Prazské jaro, Europalia, Resonanzen Wien, Festival van Vlaanderen Brugge, Europamu-
sicale a dalsich). Vedle nastudovani dél skladateld zvuénych jmen (J. S. Bach, G. Ph. Tele-
mann, J. D. Zelenka, A. Vivaldi, J. B. Lully, W. A. Mozart a dal$i) objevila a v novodobych
premiérach oZivila mnozstvi zapomenutych autort a skladeb.
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Od svého vzniku Musica Florea spolupracuje s vyznamnymi sélisty a ansambly. Z rady
vyznamnych ocenéni si soubor ceni zvlasté nejvyssi ohodnoceni francouzského ¢asopisu
Diapason za nahravku duchovniho dila J. D. Zelenky Missa Sanctissimae Trinitatis (Studio
Matous, 1994), cenu hudebni kritiky za nejlepsi interpretacni vykon na VII. Stfedoev-
ropském festivalu koncertniho uméni v Ziliné (1997) nebo cenu ,Zlata Harmonie 1997
za nejlepsi domaci nahravku roku, v niz Musica Florea v ariich z kantat a oratorii

J. S. Bacha doprovazi mezzosopranistku Magdalénu Kozenou (Polygram, 1997). V roce
2003 ziskal soubor na svétovém hudebnim veletrhu MIDEM prestizni ocenéni Cannes
Classical Award za nahravku melodramatu o svatém Vaclavu Sub olea pacis et palma
virtutis |. D. Zelenky (Supraphon). Spole¢né s mezinadrodnim tymem se Musica Florea

v letech 1999-2002 podilela na vyjime¢ném provedeni predstaveni opery Castor et Polux
od J. Ph. Rameaua v Narodnim divadle v Praze a v novodobé premiére provedla na Praz-
ském hradé korunovacéni hru J. D. Zelenky Sub olea pacis et palma virtutis. Pravidelné
spolupracuje s Centrem pro barokni hudbu Versailles a od roku 2004 se podili spolu se
souborem Le Poéeme Harmonigue na mezinadrodnim projektu inscenace Molierovy hry

Le Bourgeois Gentilhomme (Mé&stak slechticem) s hudbou J. B. Lullyho. Na svém konté
maé radu CD pro ceské i evropské nahravaci spole¢nosti. Od roku 2002 porada Musica
Florea vlastni koncertni rady s diirazem na prezentaci nové objevenych dél zejména ces-
kého plvodu i na interpretaci jiz zndmého hudebniho materidlu s prihlédnutim k dobové
interpretacni praxi.

Marek Stryncl (*1974) vystudoval violoncello a dirigovani na konzervatofi v Teplicich.
Soubor Musica Florea zalozil jiz v dobé svych studii. Zdokonaloval se na mnoha interpre-
tacnich kurzech (Chinon, Basel, Mainz, Valtice, Praha) hru na barokni violoncello studoval
jesté na Dresdner Akademie fur Alte Musik. Na prazské Hudebni fakult¢ AMU absolvoval
obor dirigovani. Kromé souboru Musica Florea pUsobil v nékolika dalSich ¢eskych i zahra-
ni¢nich ansdmblech (Musica Antiqua Praha, Musica Aeterna, Solamente Naturali, Musi-
calische Compagney, Ensemble Philidor, Ganz Europa se Simonem Standagem, Capella
Regia Musicalis, Collegium 1704, Collegium Marianum atd.). Zaroven se aktivné vénuje
s6lové hre. Jako dirigent je zvan ke spolupraci s domacimi i zahrani¢nimi komornimi or-
chestry a symfonickymi télesy. Jeho repertoar zahrnuje jak dila starych mistrd, tak skladby
autord od romantismu po soucasnost.
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THURSDAY, 13 AUGUST 2009, 7:30 pm, THE MASQUERADE HALL m:
Prague 1723 - Jan Dismas Zelenka and his Contemporaries

Musica Florea:

Adéla Stajnochrova - 1st violin
Simona Tydlitatova - 2nd violin
Lydie Cillerova - viola

Marek Stryncl - violoncello - Artistic Director
Ondfej Stajnochr - double bass
Premysl Vacek - theorbo

Iva Strynclovéa - cembalo

Luise Haugk - oboe

Petra Myskovéa - oboe

Krystof Lada - bassoon

Marek Stryncl - Artistic Director

Jan Dismas Zelenka (1679-1745): Ritornello (Piu andante) from the coronation drama
Sub olea pacis et palma virtutis, 1723

Francesco Bartolomeo Conti (1682-1732): Sinfonia Il trionfo della fama, 1723
Allegro
Tempo giusto
Allegro assai

Antonio Caldara (1671-1736): Sonata da camera No.1
Preludio-Adagio
Allemanda-Allegro
Corrente-Allegro
Giga-Allegro

Jan Dismas Zelenka (1679-1745): Hipocondrie & 7 concertanti A dur
(Lentement)
Fuge. Allegro - Lentement

Johann Joseph Fux (1660-1741): Capriccio (a 3)
Presto
Grave
Vivace
Menuet, Trio
Finale
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Jan Dismas Zelenka (1679-1745): Ouverture F dur
Ouverture
Aria
Menuetto |, 11
Siciliano
Folie

The title of the concert Prague 1723 is no coincidence. The coronation of Emperor Char-
les VI as King of Bohemia took place that year. Not all Bohemian kings of the Habsburg
line had placed the St. Wenceslas crown on their head since the time of the “nefarious
rebellion” or Uprising of the Estates in 1618. When this occurred, as in this case, the
Czech aristocracy tried harder before the sovereign than just merely paying their devoti-
onal tribute. Although it was not as strong as before White Mountain, when it had starkly
managed to show the king the limits of his reign, but also in significantly different conditi-
ons of long lost estate freedoms, it tried to make it clear that the Bohemian kingdom was
a full and independent part of the monarchy. Nor should we be surprised that, at a time
of limited constitutional rights, it mainly presented itself from a cultural perspective. The
coronation became a grand event, during which the employment of local artists was not
forgotten. Music and theatre in magnificent settings became an integral part of the coro-
nation celebrations, for which reason a comparison to something like an international fes-
tival may occur to the modern concert goer. The Czech estates ordered the main part of
the programme, the opera Constanza e Fortezza, from Viennese court composer, Johann
Joseph Fux. Thanks to the number of performing musicians and stage settings designed
by Giuseppe Galli Bibiena, the opera entered the history of performance art as one of the
grandest opera performances of the 18th century. The estates also approached “native-
born” Jan Dismas Zelenka, already a recognised personality and member of the court or-
chestra in Dresden. He thus came to Prague to present his allegorical piece Sub olea pacis
during the celebrations. During his stay in Prague however, he also composed some of his
orchestral works; although we can only conjecture what occasion he wrote these for.

Musica Florea was founded in 1992 by cellist and conductor Marek Stryncl with the
goal of interpreting Baroque music the way it was performed at the time of its compo-
sition. Playing on original instruments, supported by the study of period sources and
aesthetics, became an indispensable and, at the same time, characteristic trait of the
ensemble. The ensemble’s repertoire ranges from the early Baroque through masterpi-
eces of the late Baroque to Classic. Since 2004, when Musica Florea performed the or-
chestral works of Antonin Dvorak on period instruments, its repertoire has also encom-
passed music from the Romantic period. The repertoire includes instrumental chamber
music, secular and ecclesiastical vocal-instrumental pieces, orchestral concerts and
monumental symphonic, operatic and oratorical compositions. Over the years, Musica
Florea has performed at hundreds of concerts in the Czech Republic and throughout
Europe. It has been a guest at many prestigious festivals (Prague Spring, Europalia,
Resonanzen Wien, Festival van Vlaanderen Brugge, Europamusicale and others). As
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well as performing works by such illustrious names as J. S. Bach, G. Ph. Telemann,

J. D. Zelenka, A. Vivaldi, J. B. Lully, W. A. Mozart and many more, the ensemble has al-
so discovered and brought to life the works of many forgotten composers and compo-
sitions in modern premieres. Since its foundation, Musica Florea has worked with many
important soloists and ensembles. Among the many prestigious awards it has received,
the ensemble particularly prizes the highest distinction awarded by the French magazi-
ne Diapason for its recording of |. D. Zelenka's ecclesiastical work Missa Sanctissimae
Trinitatis (Studio Matous, 1994), the Music Critics’ Award for best performance at the
7th Central European Festival of Concert Art in Zilina (1997and the “Zlata Harmonie
1997” (Golden Harmony) award for the best Czech recording of the year in which Mu-
sica Florea accompanied mezzo-soprano Magdaléna KoZena in arias and cantatas by

J. S. Bach (Polygram, 1997). In 2003, the ensemble won the prestigious Cannes Classi-
cal Award at the MIDEM International Music Market for its recording of J. D. Zelenka’s
Melodrama de Sancto Wenceslao - Sub olea pacis et palma virtutis (Supraphon). In
1999-2002, Musica Florea was part of an international team involved in an exceptional
production of |. P. Rameau’s opera Castor et Polux at the National Theatre in Prague
and a modern premiere of J. D. Zelenka's coronation drama Sub olea pacis et palma
virtutis at Prague Castle. Musica Florea regularly works with the Centre du Musique
Baroque in Versailles and was involved in an international project producing Moliére’s
play Le Bourgeois Gentilhomme (The Bourgeois Gentleman) with music by J. B. Lully
since 2004 with the ensemble Le Poeme Harmonique. It has recorded a number of CDs
for Czech and European recording companies. Since 2002 Musica Florea has conduc-
ted its own concert series, with an emphasis on the presentation of newly discovered
works, especially of Czech origin, and the performance of known musical material with
regard to period interpretation practices.

Marek Stryncl (*1974) studied the violoncello and conducting at the Conservatory in Tep-
lice. He founded the Musica Florea ensemble during his studies there. He continued to per-
fect his performance at interpretation courses (Chinon, Basel, Mainz, Valtice and Prague)
and also studied Baroque violoncello at the Dresdner Akademie fur Alte Musik. He gradua-
ted in conducting from the Music Faculty of the Academy of Performing Arts in Prague. As
well as Musica Florea, he has played in several other Czech and international ensembles
(Musica Antiqua Praha, Musica Aeterna, Solamente Naturali, Musicalische Compagney,
Ensemble Philidor, Ganz Europa with Simon Standage, Capella Regia Musicalis, Collegium
1704, Collegium Marianum, etc.). At the same time, he actively devotes himself to solo per-
formances. As a conductor, he has been invited to conduct both Czech and international
chamber orchestras and symphonic ensembles. His repertoire includes the works of old
masters, as well as compositions from the Romantic period to the present.



e~



