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SOBOTA, 8. SRPEN 2009, 20:30, PIVOVARSKA ZAHRADA 0
Karel Gott, Eva Urbanova, Tereza Matlova, BOOM!BAND

Karel Gott - tenor

Eva Urbanové - sopran
Tereza Matlovéa - sopran
Boom!Band

hudby povéle¢né doby. Jeho kariéra v soucasnosti trva vice nez 45 let.
Neomezila se pouze na domaci prostredi, jako jediny c¢esky zpévak se
dokazal vyrazné prosadit i v zahranici. Narodil se v Plzni v roce 1939.
Jako zpévak na sebe poprvé upozornil v roce 1957, kdy ziskal prvni
misto v soutéZi amatérskych zpévakul a zacal vystupovat v prazskych
kavarnach. Koncem roku 1959 prestal vykonavat profesi elektromonté-
ra v prazském podniku CKD a vénoval se jiz pouze zpévu. Na prazské
statni konzervatofi studoval operni zpév u prof. Karenina, do roku
1963 denné, do roku 1966 délkové. Zlomem v jeho kariére se stal rok
1962, kdy dostal nabidku angazmé v divadle Semafor. Era divadel malych forem, v jejimz
&ele stal Semafor s tvirdi dvojici Jifiho Suchého a Jifiho Slitra, stala na poc¢atku radikalni
promény &eské popularni hudby. Gottovo podani pisné ,,O¢&i ma snéhem zavaté” z tvaréi
dilny protagonistti Semaforu zahéjilo jeho hvézdnou drahu. V roce 1963 byl poprvé vyhlasen
Zlatym slavikem. V roce 1965 ze Semaforu odesel a zalozZil se svymi novymi spolupracovniky
bratry Staidlovymi vlastni divadelni scénu Apollo. Byl jeji hlavni hvézdou az do roku 1967,
kdy bylo divadélko rozpusténo a Karel Gott odesel na sedmimési¢ni angazma do Las Vegas
ve Spojenych statech. Pobyt v USA posilil jeho sebevédomi a urychlil jeho dozrani k piné pro-
fesionalité, po navratu se stal nejen definitivné nejvétsi domaci péveckou hvézdou, ale také
velmi rychle gradovala jeho mezinarodni popularita, zejména v némecky mluvicich zemich.
Nahravky ,Zlatého hlasu z Prahy” zaznamenavaly trvale rekordni prodejnost. Vzhledem

ke svym hlasovym dispozicim Karel Gott pevné repertoarové zakotvil v oblasti stfedniho
proudu populérni hudby. Bez ohledu na hranice a rezimy pokracovala hvézdna dréha Karla
Gotta po cela 70. a 80. léta. V roce 1990 uvaZoval o ukonceni kariéry, ale mimoradny Uspéch
jeho velkého turné na rozloucenou ho presvédcil, aby v koncertovani a nahravani pokracoval.
Na jeho neotresitelném postaveni v ramci c¢eské popularni hudby se nic nezménilo ani v letos-
nim roce, kdy oslavil své 70. narozeniny.

Eva Urbanova patfi k nejvétsim osobnostem naseho péveckého
uméni soucasnosti. Zacinala jako zpévacka populéarni hudby,
klasicky zpév vystudovala soukromé u prof. Ludmily Kotnauerové
v Plzni. Ve svém prvnim angaZzma v plzenské opere (1987-1990)
nastudovala radu roli ¢eského i svétového operniho repertoéaru.
V roce 1990 byla angaZovana do Narodniho divadla v Praze,

kde debutovala roli Milady ve Smetanoveé Daliborovi. Pozornost
publika a kritiky upoutala pfi vystoupeni v Dvorakové Svaté Lud-
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mile na Prazském jaru 1991. Nasledovala turné po evropskych zemich a vystoupeni

v Mozartové Requiem v Mnichové. V roce 1994 se predstavila jak americkému publiku
(v Connecticutu v roli Tosky), tak japonskému (Mozartovy arie, doprovazel Yomiuri
Nippon Symphony Orchestra). Prazské jaro 1995 zahajovala ve Smetanové Libusi

a zakoncovala v Beethovenové Devaté symfonii. V roce 1997 zpivala v dalekém Buenos
Aires a Montevideu a debutovala v milanské La Scale v opere La Gioconda pod tak-
tovkou Claudia Abbada. Téhoz roku slavila velky uspéch v roli Kostelni¢ky v Janackové
Jeji pastorkyni v prazském Narodnim divadle a s Videriskymi filharmoniky vedenymi
Richardem Chailly davala Jana¢kovu Glagolskou msi. V newyorské Metropolitni opere
vystoupila v roce 1998 ve dvou rolich: ve Wagnerové Lohengrinu jako Ortruda (dirigo-
val James Levine) a v titulni roli Pucciniho Tosky. V dalSich sezénéach se do Metropolitni
opery vracela jeSté€ v roli Santuzzy v Mascagniho opere Cavalleria rusticana, jako Tos-
ca, Cizi knézna a Turandot. V prazském Narodnim divadle se Eva Urbanova zhostila
nastudovani tak rozdilnych partt jako je Alzbéta (Don Carlos), Leonora (Sila osudu),
Julie ve Dvordkové Jakobinu, Milada ve Smetanové Daliboru, Matka Mily v Jandckové
Osudu, stejné jako role, za kterou je cenéna predevsim, Kostelni¢ky v Jandckové Jeji
pastorkyni. Castymi spolupracovniky Evy Urbanové jsou dirigenti Jii Bélohlavek, Sir
Charles Mackerras, Kent Nagano, Ondrej Lenard, Sir Andrew Davis, James Conlon,
James Levin nebo Leonard Slatkin.

Tereza Matlova absolvovala operni zpév na prazské HAMU. Je pra-
videlnym hostem mnoha prestiznich hudebnich festivald, jakymi jsou
Prazské jaro, Janackdv Maj, festival J. S. Bacha v Lipsku, festivaly v ji-
hokorejském Soulu, italském Lugu, v izraelském Abu-Gosh ¢i festival
v irském Wexfordu, kde v roce 1999 ziskala cenu nadace Gerharda
Arnholda v kategorii talent roku. Jako sélistka hostuje v Narodnim
divadle v Praze a na vyznamnych svétovych opernich scénach, kde
ztvarnila fadu roli a vystoupila vedle takovych osobnosti, jako je
napf. Leo Nucci. Pro spole¢nost Supraphon Records natocila Kanta-
ty G. Ph. Telemanna s J. Stivinem, CD Kouzelné housle s G. Demete-
rovou. V nahravce opery Mirandolina B. Martind se predstavila v roli Hortensie. Od roku
2003 je exkluzivné zastoupena hudebni agenturou GOJA, u které vydala své sélové CD

a CD Hvézda betlémska spolecné s Karlem Gottem, Evou Urbanovou a Danielem Hal-
kou. GOJA ji po Uspésném konkurzu obsadila do role Cosette ve svétovém muzikélu Les
Misérables-Bidnici a do role Ellen v muzikalu Miss Saigon. Dvakrat hostovala na turné
sopranistky Evy Urbanové a nezapomenutelné chvile ji pfineslo koncertni turné Ma pout,
na kterém vystoupila jako host Karla Gotta.

Skupinu Boom!Band zaloZil v roce 1996 baskytarista Jiri Dvorak. Skupina se zamérila

na doprovazeni domacich péveckych hvézd. Diky sloZeni z vynikajicich hudebnikd a in-
tenzivnimu spole¢nému hrani se orchestr rychle vypracoval na $pi¢ku ve svém oboru

a po prvnich Uspésnych vystoupenich s Lucii Bilou a Hanou Zagorovou se dostal do po-
védomi a zacal spolupracovat i s dalSimi osobnostmi ¢eské popularni hudby. Jadrem této
spoluprace jsou jednak turné (Hana Zagorova - 1996, 2004, Helena Vondrackova - 1997,



2001, 2002, 2006, 2007, Lucie Bila - 1998, 2001, 2003, Karel Gott - Vanoce 2000, ,Zpat-
ky si dam tenhle film"” 2008, spole¢né turné s H. Vondrackovou 2002 a 2003) a jednak
galakoncerty (napf. koncert K. Gotta a H. Vondrackové v newyorské Carnegie Hall 2005).
Rada téchto vystoupeni byla vysilana v televizi nebo je dokumentovana vydanymi Zivymi
nahravkami. | kdyz tézisté prace Boom ! Bandu spociva v doprovodu sélistl, vystupuje

i samostatné s vlastnimi zpé&vaky a nabizi Siroky repertoar popularni hudby od 30. let

do soucasnosti.
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Karel Gott, Eva Urbanova, Tereza Matlova, BOOM!BAND

Karel Gott - tenor

Eva Urbanova - soprano
Tereza Matlova - soprano
Boom!Band

Karel Gott is undoubtedly the most famous Czech pop singer of the
post-war era. His career currently spans more than 45 years. His success
is not limited to the domestic scene; he is the only Czech singer to also
achieve major success abroad. Karel Gott was born in Pilsen in 1939. As
a singer, he first grabbed the spotlight in 1957, when he won first prize
in an amateur singing competition and began performing in Prague
cafés. At the end of 1959, he gave up his job as an electrician at Prague’s
CKD factory and devoted himself to singing full time. He studied opera
singing under Prof. Karenin at the Prague State Conservatory until 1963
and then externally until 1966. The break in his career came in 1962,
when he was offered an engagement with the Semafor Theatre. The era of so-called “small
form theatres”, which was led by Semafor and its creative duo i Suchy and Jiii Slitr, stood at
the threshold of a radical transformation of Czech popular music. Gott’s rendition of the song
“O¢i ma snéhem zavaté” (Eyes Covered in Snow) from the Semafor creative workshop, laun-
ched his stellar career. In 1963 he received the Zlaty slavik (Golden Nightingale) award for
the first time. Gott left Semafor in 1965 and established his own theatre, the Apollo, together
with his new colleagues, the Staidl brothers. He was the theatre’s main star until 1967, when
the theatre closed and Karel Gott left for a seven month engagement in Las Vegas, USA. His
stay in the USA built his self confidence and accelerated his growth into full professionalism.
On his return, he was not only the biggest star on the domestic scene, but his international
popularity also grew very quickly, especially in German speaking countries. The recordings of
“Golden Voice from Prague” enjoyed constant record sales. Thanks to his vocal attributes, Ka-
rel Gott and his repertoire are firmly anchored in the mid stream of popular music. With total
disregard of borders and regimes, Karel Gott’s stellar career continued in the 70s and 80s. He
considered ending his career in 1990, but the extraordinary success of his epic farewell tour
convinced him to continue touring and recording. Nothing has changed his unshakeable posi-
tion on the Czech pop music scene even this year, as he celebrates his 70th birthday.

Eva Urbanova is one of the greatest personalities of the opera scene
in this country. She began as a pop singer, studying classical singing
privately under Prof. Ludmila Kotnauerova in Pilsen. In her first en-
gagement at the Pilsen Opera (1987-1990) she performed a number
of roles from the Czech and international opera repertoire. In 1990,
she was engaged by the National Theatre in Prague, where she de-
buted in the role of Milada in Smetana’s “Dalibor”. She grabbed the
public and critics’ attention with her performance in Dvorak’s Svata
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Ludmila at the Prague Spring Festival in 1991. A tour of European countries followed
and a performance of Mozart’s Requiem in Munich. Ms. Urbanova appeared before the
American public for the first time in 1994 (in Connecticut in the role of Tosca), and also
for the first time in Japan (Mozart's arias, accompanied by the Yomiuri Nippon Sympho-
ny Orchestra). She opened the Prague Spring Festival in 1995 in Smetana’s Libuse and
ended it in Beethoven’s Ninth Symphony. In 1997, she sang in faraway Buenos Aires and
Montevideo and debuted in Milan’s La Scale in La Gioconda under the baton of Claudio
Abbado. The same year she celebrated major success in the role of Kostelnicka in Jana-
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¢ek's “Jentfa” at the National Theatre in Prague and with the Viennese Philharmonic, con-

]

ducted by Richard Chailly, in Janacek’s “Glagolitic Mass”. She appeared at the New York
Metropolitan Opera in 1998 in two roles: in Wagner's “Lohengrin” as Ortrud (conducted
by James Levine) and in the title role in Puccini’s Tosca. Ms. Urbanové returned to the Me-
tropolitan Opera in later seasons in the roles of Santuzza in Mascagni'’s opera Cavalleria
rusticana, as Tosca, the Foreign Princess and Turandot. At the National Theatre in Prague,
Eva Urbanova has performed such varied roles as Elizabetta (Don Carlos), Leonora (“La
Forza del Destino™), Julie in DvoFak's Jakobin, Milada in Smetana’s Dalibor, Milla's mother
in Janacek’s Osud (Destiny), as well as the role for which she is especially renowned,
Kostelni¢ka in Janaéek’s Jendfa. Eva Urbanova frequently works with the conductors Jifi
Bélohlavek, Sir Charles Mackerras, Kent Nagano, Ondrej Lenard, Sir Andrew Davis, James
Conlon, James Levin and Leonard Slatkin.

‘ Tereza Matlova is a graduate of opera singing from the Music Fa-
culty of the Academy of Performing Arts in Prague. She is a regular
guest at numerous prestigious music festivals such as Prague Spring,
Jana&ek’s May, the J. S. Bach Festival in Leipzig, festivals in Seoul,
South Korea, Lugo, Italy, Abu-Gosh, Israel or Ireland’s Wexford,
where she won the Gerhard Arnhold Foundation prize as the Talent
of the Year in 1999. She is a guest soloist at the National Theatre

in Prague and has appeared on renowned opera stages around

the world, where she has performed a number of important roles
and appeared by the side of celebrities such as Leo Nucci. She re-
corded G. Ph. Telemann’s Cantatas with ]. Stivin and the CD Kouzelné housle (Magical
Violin) with G. Demeterova for Supraphon Records. She sang the role of Hortensia in the
recording of B. Martin{l's opera, Mirandolina. She has been exclusively represented by
the GOJA music agency since 2003, where she released her solo CD and the CD Hvézda
betlémska (Star of Bethlehem) with Karel Gott, Eva Urbanova and Daniel Hulka. After

a successful audition, GOJA engaged her in the role of Cosette in the international musical
Les Misérables and in the role of Ellen in the musical Miss Saigon. She has appeared twice
as a guest on soprano, Eva Urbanova's tour and experienced an unforgettable time as the
guest of Karel Gott on his concert tour Ma pout (My Pilgrimage).

The Boom!Band was founded in 1996 by bass guitarist Jifi Dvorak. The group specialises
in accompanying famous Czech singing stars. Thanks to its excellent musicians and a lot
of hard work, the orchestra quickly worked its way to the top in its field and following
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its first successful appearances with Lucie Bilda and Hana Zagorovéa, soon became well
known and began working with other stars on the Czech pop music scene. The heart of
this collaboration lies in both tours (Hana Zagorova - 1996, 2004, Helena Vondrackova -
1997, 2001, 2002, 2006, 2007, Lucie Bila - 1998, 2001, 2003, Karel Gott - Christmas
2000, “Zpatky si dam tenhle film” (I'll Rewind this Film) 2008, and the joint tour with

H. Vondrac¢kova 2002 and 2003) and gala concerts (e.g. K. Gott and H. Vondrac¢kova's
concert at New York’s Carnegie Hall 2005). A number of these concerts were broadcast
on television or documented in released live recordings. Although the main focus of the
Boom! Band's work is accompanying soloists, it also performs alone with its own singers
and offers a broad repertoire of pop music from the 30s to the present.
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