—____-_—’-—

CTVRTEK, 30. CERVENEC 2009, 19:30, MASKARNI SAL M:
Niccolo Paganini (1782-1840): 24 Capricii pro sélové housle, op. 1

Tanja Becker-Bender (Némecko) - housle

C. 1 E dur (Arpeggio)
C. 2 hmoll

C. 3 e moll (La Campanella)
C. 4 cmoll

C. 5 amoll

C. 6g moll (Trilek)
C. 7 amoll
C.8Esdur

C. 9 E dur (Lov)
C. 10 g moll

C.11 Cdur

C. 12 As dur

. 13 B dur (Ddbliv smich)
14 Es dur

15 e moll

16 g moll

17 Es dur

18 C dur

.19 Es dur

C.20 D dur

C.21Adur

C. 22 F dur

C. 23 Es dur

C. 24 a moll (Tema con variazioni)

O 06 O O O O O

Tanja Becker-Bender se narodila v roce 1978 ve Stuttgartu a hre
na housle se vénuje od svych Sesti let. Pro jeji hudebni rozvoj bylo
dilezité studium u Wilhelma Melchera na Musikhochschule ve Stut-
tgartu, u Davida Takeno na Guildhall School v Londyné, u Guntera
Pichlera na Universitat fur Musik und darstellende Kunst ve Vidni

a u Roberta Manna na Juilliard School v New Yorku. Béhem studij-
nich let obdrZela nejvyssi ocenéni v fadé mezinarodnich soutézi.
Paralelné se studiem si jiz budovala sélovou kariéru. Jako sélistka
koncertovala pod vedenim dirigentd, jako jsou Kurt Masur, Gerd
Albrecht, Fabio Luisi, Hubert Soudant, a Ken-Ichiro Kobayashi, a stala pred orchestry jako
Tokyo Philharmonic Orchestra, Jerusalem Symphony Orchestra, Orchestre de la Suisse
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Romande, Singapore Symphony Orchestra, Yomiuri Nippon Symphony Orchestra, Mo-
zarteum Orchester Salzburg, Orchestre Philharmonique de Monte-Carlo, Radio-Sinfonie-
orchester Stuttgart SWR, Stuttgarter Philharmonikern, Berliner Sinfonie-Orchester nebo
Prazsky komorni orchestr. V komornich ansamblech s ni vystupovali napt. Gidon Kremer,
Yuri Bashmet, Boris Pergamenschikow, Arnold Steinhardt, Gustav Rivinius, Eduard Brun-
ner nebo Stefan Litwin. Tanja Becker-Bender nataci pro rozhlas i televizi. Jeji prvni CD
obsahuje skladby pro housle a klavir Antonina Dvoréka. Jeji nahravka 24 capricii Niccolo
Paganiniho vysla letos v breznu.

Skuteény Niccolo Paganini (1782-1840) je pro nas zastien romantickymi legendami, kte-
ré se na né€j nabalovaly uz za jeho zivota. Prispéla k tomu nejen jeho mimoradna houslova
technika, ale také bouflivy Zivot. Pfitom obdobi, kdy byl hvézdou evropskych po6dii mezi
Parizi, Vidni a Londynem a jakousi dobovou celebritou, trvalo jen nékolik mélo let kolem
roku 1830. Do té doby byl zndm jen na italské padé. Jeho otec byl mélo Gspésny obchod-
nik, ktery si privydélaval hrou na mandolinu. Nastésti byl schopen rozpoznat syndv talent
a umoznil mu ho rozvijet. Mlady Paganini prosel skolenim u rlznych uciteld, jejichz tech-
nické moznosti oviem rychle prekonaval. V 18 letech se stal prvnim houslistou orchestru
ve mésté Lucca. V roce 1805 Napoleon pripojil mésto s okolim k Francii a Paganini se stal
dvornim houslistou Napoleonovy sestra Elisy Baciocchi, které cisar svéril viadu nad més-
tem. Pravé v této dobé Paganini napsal své prvni vyznamné dilo, jimz je 24 Capricii pro
s6lové housle, op. 1. Cyklus znamenal vyrazny skok v dosavadni houslové technice. Jed-
notliva ¢isla stoji na pomezi mezi etudami a koncertnimi skladbami. Ackoli se nejznamé;si
¢isla stala oblibenymi pridavky houslovych virtuézd, jen nemnoho jich hralo koncertné
nebo natocilo kompletni sbirku.
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THURSDAY, 30 JULY 2009, 7:30 pm, THE MASQUERADE HALL m:
Niccolo Paganini (1782-1840): 24 Caprices for Solo Violin, Op. 1

Tanja Becker-Bender (Germany) - violin

No. 1 in E major (The Arpeggio)
No. 2 in B minor

No. 3 in E minor (La Campanella)
No. 4 in C minor

No. 5 in A minor

No. 6 in G minor (The Trill)

No. 7 in A minor

No. 8 in E-flat major

No. 9 in E major (The Hunt)

No. 10 in G minor

No. 11 in C major

No. 12 in A-flat major

No. 13 in B-flat major (Devil’s Laughter)
No. 14 in E-flat major

No. 15 in E minor

No. 16 in G minor

No. 17 in E-flat major

No. 18 in C major

No. 19 in E-flat major

No. 20 in D major

No. 21 in A major

No. 22 in F major

No. 23 in E-flat major

No. 24 in A minor (Tema con variazioni)

Tanja Becker-Bender was born in 1978 in Stuttgart and has played
the violin since she was six years old. Her development was decisively
influenced by studies with Wilhelm Melcher at the Musikhochschule
in Stuttgart, with David Taken at the Guildhall School in London, wi-
th Gunter Pichler at the Universitéat fur Musik und darstellende Kunst
in Vienna and Robert Mann at the Juilliard School in New York. Du-
ring her years of study, she received high awards in a number of in-
ternational competitions. Parallel with her studies, she built her solo
career. As a soloist she gave concerts with leading conductors, such
as Kurt Masur, Gerd Albrecht, Fabio Luisi, Hubert Soudant and Ken-Ichiro Kobayashi,
and was supported by orchestras such as the Tokyo Philharmonic Orchestra, Jerusalem
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Symphony Orchestra, Orchestre de la Suisse Romande, Singapore Symphony Orchestra,
Yomiuri Nippon Symphony Orchestra, Mozarteum Orchester Salzburg, Orchestre Phil-
harmonique de Monte-Carlo, Radio-Sinfonieorchester Stuttgart SWR, Stuttgarter Philhar-
monikern, Berliner Sinfonie-Orchester and the Prague Chamber Orchestra. In chamber
ensembles, she performed for example with Gidon Kremer, Yuri Bashmet, Boris Perga-
menschikow, Arnold Steinhardt, Gustav Rivinius, Eduard Brunner and Stefan Litwin. Tanja
Becker-Bender produces for radio and television. Her first CD contains compositions for
violin and piano by Antonin Dvorak. Her recording of the 24 Capricci of Niccold Paganini
was published this March.

Niccolo Paganini (1782-1840) is surrounded by romantic legends, which already sur-
rounded him during his life. This is not only because of his extraordinary violin technique,
but also his stormy life. Although time, when he was star of the European stages between
Paris, Vienna and London and a contemporary celebrity, lasted only a few years around
1830. Until then, he was known only on Italian soil. His father was a successful small
businessman who gained extra money by playing mandolin. Fortunately, he was able to
recognize the talent of his son and allowed him to develop. Young Paganini underwent
training by various teachers, soon superceding their technical capabilities. By 18 years
old, he became the first violinist of the orchestra in the city of Lucca. In 1805, Napoleon
annexed the city and its surrounding area to France, and Paganini became court violinist
of Napoleon'’s sister Elisa Baciocchi, who the emperor entrusted the government of the
town. It is at this time that Paganini wrote his first important work, which is 24 Caprices
for Solo Violin, Op. 1. The cycle meant a significant jump in the existing violin technique.
Individual pieces are standing on the frontier between études a concert compositions.
Although the best-known pieces became popular encores of violin virtuosos, only a few of
them play them in concert, or record his complete works.



