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PATEK, 17. CERVENEC 2009, 21:00, NAMESTi SVORNOSTI 0
Frantisek Xaver Thuri (¥1939): Vodni hudba pro Cesky Krumlov

Mimoradny koncert k sedmistému vyroci mésta

Unikatni vokalné instrumentalni dilo obsahujici stylizace hudebnich epoch gotiky,
renesance, baroka a klasicismu.

Dagmar Varnkatova - sopran
Marta Benackova - alt

Jiri Sulzenko - bas

Viktor Preiss - recitace

Schola Gregoriana Pragensis, umélecky vedouci David Eben
KiihnGv smiseny sbor, sbormistr Marek Vorli¢ek
Severoceska filharmonie Teplice

Dirigent: Charles Olivieri-Munroe (Kanada)

Literarni text: PhDr. Jan Smid
Preklad do latiny: Prof. Bohumila Mouchova, CSc.

Prolog
Pani z Krumlova
Recitace
Lux vera lucis
Animo mortalium innatum

RoZmberkové
Recitace
Intrada

Excepit rosa rubra

Canzone mattutina

Canzone vespertina

Ballo, Ostendit rosa rubra

Excepit rosa rubra
Eggenberkové

Recitace

Sinfonia

Superato gladio

Aria per Alto solo

Gavotte francaise

Superato gladio
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Schwarzenberkové
Recitace
Ouverture
Aria per Basso solo
Intermezzo
Aria per Soprano solo

Recitace
Epilog

Partner koncertu: % VAK JC

Autorem skladby Vodni hudba pro Cesky Krumlov je letoini sedmdesatnik Frantisek
Xaver Thuri, vSestranna osobnost prazského hudebniho zZivota. Na prazské konzerva-
tofi vystudoval hru na hoboj a varhany a kompozici, na brnénské JAMU hru na hoboj.
Od roku 1965 pracoval jako dramaturg, hobojista a cembalista v Prazském komornim
orchestru. Radu let byl uméleckym vedoucim Prazskych madrigalistéi a hral v mnoha
dalSich souborech, zejména v téch, které se vénovaly hudbé starych mistrd. Od roku
1977 uci hru na hoboj na prazské konzervatori, kde vychoval fadu dnes vyznamnych
interpreta. Jako skladatel je prosluly svou schopnosti psat v historickych hudebnich
slozich. Vodni hudbu vytvofil pimo pro &eskokrumlovsky festival na text Jana Smida.
Ctyri ¢asti skladby jsou vénovany ¢tyFem historickym obdobim dé&jin mésta reprezento-
vanym jednotlivymi Slechtickymi rody, které zde sidlily. Témto obdobim také odpovidaji
pouzité hudebnimi slohy, které byly pro dobu vlady jednotlivych rodu typické. Spek-
takularni premiéra dila na jiznich zameckych terasach v roce 1996 se vryla do paméti
mnoha tehdej$im posluchacdim a divakam.

Sopranistka Dagmar Varkatova vystudovala zpév na prazské konzervatori u profesorek
V. Passerové a M. Bohacové. Zucastnila se nékolika péveckych soutézi (napr. mezinarodni
pévecké soutéze Antonina Dvoraka v Karlovych Varech nebo soutéze Mozartova Praha),
z nichz si v prabéhu let 1982-1989 odnesla ¢tyri ceny. Po absolutoriu konzervatore se

v roce 1984 stala sélistkou Komorni opery Praha (pozdéji Opera Mozart), kde nastu-
dovala stézejni mozartovské tlohy Zuzanky, Despiny, Blondy ¢i Kralovny noci nebo roli
Andéla v Mysliveckové oratoriu Abramo et Isacco. Od roku 1996 je ¢lenkou Statni opery
Praha, kde k dosavadnim rolim pridala mimo jiné Fiorillu v Rossiniho Turkovi v Italii, Gildu
ve Verdiho Rigolettovi, Lucii v Donizettiho Lucii di Lammermoor a celou fadu dalSich

roli. Intenzivné se vénuije také koncertni &innosti, kromé Ceské republiky a zemi EU vy-
stupovala také v Japonsku. Je vyhledavanou interpretkou komorni a oratorni hudby vSech
stylovych obdobi. Vénuje se i tvorbé soucasnych autort. F. X. Thuri pro ni napsal sopra-
novy part ve Vodni hudbé pro Cesky Krumlov a v Cechach poprvé interpretovala skladbu
H. P. Birtwistla The Woman and the Hare. Dagmar Vankéatova se podilela na nékolika
nahravkéach duchovni hudby, napt. z dél B. M. Cernohorského ¢&i J. |. Ryby.
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Mezzosopranistka Marta Benackova se narodila v Bratislave, pochazi z hudebnické ro-
diny. Na bratislavské konzervatori absolvovala hru na klavir, na Vysoké Skole muzickych
uméni v Bratislavé se jiz vénovala zpévu. V soucasnosti je povaZzovana za jednu z nejvy-
znamnéjsich slovenskych zpévacek své generace. Odborna kritika i posluchaci ocenuji ne-
jen jeji hlas, ale i muzikéalnost a schopnost stylové interpretace hudby rdznych epoch. To-
mu odpovida i jeji Siroky repertoar zahrnujici pisrovou, oratorialni a vokalné-symfonickou
literaturu od baroka po soucasnost. M. Beriackova byla ¢lenkou komorniho souboru pro
starou hudbu Musica aeterna, pravidelné spolupracuje se Slovenskou filharmonii, Ceskou
filharmonii, prazskymi symfoniky, ¢eskymi rozhlasovymi symfoniky a souborem Virtuosi
di Praga. Podobnou vsestrannost prokazuje i na opernich jevistich. Vytvorila nejen radu
stéZejnich postav v dilech Verdiho, Pucciniho a Dvoréka, ale také titulni roli Orlanda ve Vi-
valdiho Zurivém Rolandovi. )eji diskografie obsahuje za poslednich pét let vice nez dvacet
tituld. Vedle zpivani se vénuje také vyucovani mladych pévctl na bratislavské konzervatofri,
pri mezinarodnich interpretacnich kurzech v Piestanech (pusobi jako asistentka Magdalé-
ny Hajéssyové) a hlavné vyucuje na JAMU v Brné.

JiFi SulZzenko absolvoval prazskou konzervator a jako sélista proSel Narodnim divadlem
v Praze a opernimi domy v Olomouci, Plzni a Brné. Na scéné Statni opery Praha, kde
pUsobi jako staly host od roku 1993, nastudoval celou rfadu repertoarovych i premiéro-
vych tituld. Ztvarnil zde napt. Ramfise v Aidé, ZacharidsSe v Nabuccovi, Alvise Badoera
v La Giocondé, Selima v Turkovi v Itdlii, Mefistofela ve Faustovi a Markétce, Escamilla

v Carmen a Claudia v Hamletovi. Na jeho repertoaru dale nalezneme radu stézejnich ro-
li ¢eského i svétového repertoaru, mezi nimiz nechybi Leporello (Don Giovanni), Papa-
geno (Die Zauberfléte), Figaro (Le nozze di Figaro), Gianni Schicchi, Don Alfonso (Cosi
fan tutte), Bartolo (Il barbiere di Siviglia), Capulet (Roméo et Juliette), ale i Kecal (Pro-
dand nevésta), Chrudos (Libuse), purkrabi Filip (Jakobin), Benes (Certova sténd) nebo
Starek (Jeji pastorkyria). V radé téchto roli vystupoval na prednich svétovych scénach:
v Monte Carlo (Prodand nevésta), Jarnim festivalu v Bayreuthu, Bruselu a Japonsku
(Don Giovanni), Lucemburku (Liska Bystrouska), Vidni, Mnichové a Hannoveru (Aida)
nebo v Salzburgu. Vystupoval koncertné v mnoha zemich Evropy (napf. festivaly v Edin-
burku, Belgii, Perthu a Linci), USA, Japonsku, Australii a Brazilii, kde spolupracoval

s domacimi i zahrani¢nimi télesy (Stuttgartsky komorni orchestr, New Jersey Symphony
Orchestra, Jomuri Nippon Symphony Orchestra) a dirigenty (sir Charles Mackerras,
Zoltan Pesco, Aldo Ceccato, sir John Eliot Gardiner, Vaclav Neumann, Zdenék Kosler

a dalsi).

Viktor Preiss se narodil v roce 1947 v Praze. Pochéazi z divadelnické rodiny. Po ukonceni
studii na DAMU byl v letech 1969-1983 ¢lenem Méstskych divadel prazskych a poté pre-
Sel do Divadla na Vinohradech, kde patii k nejobsazovanéjsim ¢lenlim souboru. Je to vse-
stranny herec moderniho, spise civilniho projevu, predstavitel riiznorodych roli v rozsahu
od charakternich pres konverzacni, muzikalové az po podlomené charaktery i vySinuté
jedince. Je vyhledavanym hercem televiznich inscenaci a rozhlasovych her. Plsobi také ja-
ko pedagog na DAMU. Prestoze jiz radu let patfi mezi ¢eskou hereckou elitu, ve filmovych
rolich se objevuje jen vzacné.
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Schola Gregoriana Pragensis byla zalozena Davidem Ebenem v roce 1987. Soubor se
intenzivné vénuje nahravani a ¢asto koncertuje doma i v zahraniéi (Italie, Spanélsko,
Francie, Belgie, Nizozemi, Némecko, Svycarsko, Rakousko, Svédsko, Norsko, Slovensko,
Madarsko, Polsko, Izrael, Japonsko). Nahravky souboru ziskaly jiZz celou radu ocenéni
(Choc du Monde de la Musique, 10 de Répertoire, “Zlata Harmonie” za nejlepsi ¢eskou
nahravku roku). Prace souboru se soustreduje jednak na semiologickou interpretaci
gregorianského chorélu podle nejstarsich neumatickych prament z 9.-11. stoleti, jednak
na uvadéni gregorianskych zpévl vlastni ¢eské choralni tradice véetné rané polyfonie.
Diky intenzivnimu studiu sti‘edovékych prameni v programech zazniva i fada unikatnich
nové objevenych skladeb ze 13.-15. stoleti. V Sirokém spektru repertodru souboru lze v§ak
najit i soudobou tvorbu (viz napt. CD Antica e moderna) - nékteré skladby mladé ceské
skladatelské generace byly napsany primo pro Scholu a v premiére zaznély v jejim podani.
Posluchaci i odborna kritika ocenuji na nahravkach a koncertnich projektech dramatur-
gickou napaditost a muzikalni interpretaci, se kterou soubor zpristupriuje repertoar lezici
u samych korent evropské hudebni kultury.

David Eben (*1965) vystudoval hru na klarinet na prazské konzervatori a hudebni védu
na Univerzité Karlové. Poté absolvoval na pafizské konzervatofi obor “dirigovani grego-
rianského sboru” a jako zpévak a dirigent Choeur Grégorien de Paris prosel nedocenitel-
nou praxi v interpretaci nejstarsi dochované hudebni kultury evropského kontinentu.

Kuhniv smiseny sbor patri dnes k legendam ceského interpretacnino uméni s Sirokym
zabérem na koncertnich pédiich i v nahravacich studiich doma i v zahranici. Sbor zalozil

v r. 1958 Pavel Kiihn, mimoradné disponovany a Uspésny reprezentant rodinné hudebni
tradice. Navazal na svého otce Jana Kiihna, jednoho ze zakladatelt ¢eské sborové tradice,

a zahy sbor dovedl na vyjimec¢né vysokou Uroven interpretace. Po smrti Pavla Kiihna se
vedeni sboru ujal Jan Rozehnal, od roku 2006 je sbormistrem Marek Vorli¢ek. Pavodni
repertoarové zaméreni sboru na provozovani dél a capella se brzy obohatilo o vrcholna dila
oratorni a kantatové literatury predevsim epochy romantismu (Brahms, Bruckner, Men-
delssohn-Bartholdy, Reger, Schumann, R. Strauss). Aktualni repertoar sboru zahrnuje dila
od renesance po soucasnost (Lubos Fiser, Petr Eben). Se Symfonickym orchestrem hl. m.
Prahy FOK, Ceskou filharmonii, Symfonickym orchestrem Ceského rozhlasu provedl mnoha
klicovéa dila kantét a oratorii. Diskografie sboru je vskutku obséhla. Vrcholem tohoto snazeni
maze byt mj. nahravka kompletniho vokalniho dila Bohuslava Martint pro Supraphon.

Marek Vorli¢ek (*1979) vystudoval dirigovani na prazské konzervatofi u prof . H. Far-
kace, M. Koslera a M. Némcové, studium absolvoval provedenim Dvorékova oratoria
Stabat Mater. V soucasné dobé studuje dirigovani na prazské Akademii mizickych uméni.
Absolvoval téZ sbormistrovské kurzy Winfrieda Tolla. V letech 1994-1997 byl sbormistrem
détského klasterniho sboru v Domazlicich, od roku 1997 sbormistrem taméjsiho pévec-
kého sboru Cerchovan, s nimz podnikl desitky a capellovych i vokalné-instrumentalnich
koncertd u nas i v zahranié¢i a nato¢il dvé CD duchovni hudby (Simon Brixi, Jakub Jan
Ryba, Georg Lickl). Za tuto praci obdrzel narodni sbormistrovskou cenu Unie ¢eskych

péveckych sboru. Plsobi tézZ jako chramovy varhanik. Jiz od konzervatornich studii hos-
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tuje opakované jako dirigent Plzeriské filharmonie a realizoval zde i nékolik nahravek pro
Cesky rozhlas. Dirigentsky spolupracoval téz s Komorni filharmonii Pardubice, Jiho¢eskou
komorni filharmonii a Filharmonii Hradec Krélové. V prosinci 2006 byl jmenovan sbormis-
trem Kihnova smiSeného sboru.

Severoceska filharmonie Teplice je jedinym profesionalnim symfonickym orchestrem

v Usteckém kraji. Staly orchestr v Teplicich existoval uz od roku 1838. Od konce 19. stoleti
uvadél pravidelné cykly symfonické hudby v provedeni nejzadanéjsich dirigentl a soélistl
té doby. Koncertovali zde nejvétsi osobnosti svétové hudby, napr. dirigenti Eugen d’Albert,
Richard Strauss, klaviristé Ferruccio Busoni, Conrad Ansorge, Emil Sauer, Erné Dohnéanyi,
houslisté Pablo de Sarasate, Eugéne Ysaye, Fritz Kreisler, violoncellisté David Popper, Ju-
lius Klengel, pévkyné Lili Lehmannova, Ernestina Schumann-Heinkeova a mnoho dalSich.
V [ét€ absolvoval orchestr okolo 150 lazeriskych a 18 symfonickych koncertl a v zimni
sezéné cykly vazné symfonické hudby. Ridili je kromé hudebniho Feditele Willeho hostujici
dirigenti, mezi nimi napr. Siegfried Wagner, Alexander Zemlinsky nebo Felix von Weingart-
ner. Vystupovali zde i vSichni velci ¢esti houslisté pocinaje Josefem Slavikem a konée Janem
Kubelikem. Cinnost méstského orchestru skonéila koncem druhé svétové valky v souvislosti
s uzavirenim méstského némeckého divadla. V roce 1948 vzniklo nové hudebni téleso -
Méstsky lazensky orchestr. Postupné se zde vystridala celd rada dirigentl, napr. Miloslav
Bervid, Bohumil Berka, Martin Turnovsky, Libor PeSek a Vladimir Valek. V roce 1972 pfi-
Sel na misto reditele a $éfdirigenta Jaroslav Soukup. Rozsifil pocetni stav orchestru, ktery
od roku 1979 nesl nazev Severodeska statni filharmonie. Po listopadovych udalostech
roku 1989 se ujal $éfdirigentského mista Jan Stvan, v létech 1991-1997 byl $éfdirigen-
tem Tomas Koutnik. Obdobi jeho plsobeni v Teplicich je pFiznivci orchestru i verejnosti
povazovano za vyznamnou éru SCF. Pod jeho taktovkou byly natoéeny viechny symfo-
nie Franze Schuberta (4 CD). Od cervence 1997 se stal $éfdirigentem mlady kanadsky
dirigent Charles Olivieri-Munroe. Nova dramaturgie, srozumitelna a pristupna Sirokym
vrstvam posluchacd, prinesla vyrazny zvrat v navstévnosti abonentnich koncertl. Charles
Olivieri-Munroe privedl do Teplic Fadu vyznamnych svétovych umélcd. Od roku 2001 Se-
veroceska filharmonie Teplice vyrazné rozsirila své zahrani¢ni i tuzemské aktivity. Zahra-
ni¢ni kritiky vyzdvihovaly predevsim mladé obsazeni orchestru, souhru a stale stoupajici
uméleckou kvalitu. Filharmonie zac¢ina plsobit ve vyznamnych evropskych centrech, napf.
v Mnichové, Berling, Basileji, Parizi, Valencii, Lisabonu, Bélehradé, Budapesti, Zahrebu,
Ljubljani, Bordeaux, Toulous, Grenoblu, Madridu, Valletté a dalSich méstech. Uspéchy

v zahranici nasledné prinaseji nova pozvani ke koncertni ¢innosti a prestiz SCF. Pravidelné
téZ hostuje na koncertnich pédiich v Praze a dalsich velkych méstech v Cechach, na Mo-
ravé i na Slovensku. Nicméné tézistém umélecké pasobnosti i nadale zlstava ¢innost pro
mésto a jeho kulturu.

Charles Olivieri-Munroe (*1969) studoval na Kralovské hudebni konzervatori a na
Université v Torontu, kde studium ukoncil v roce 1992 jako nejlepsi student. Za pomoci

3 Chalmersovych cen, které udé€luje Ontario Arts Council (1992, 1993,1995), pokracoval
ve studiu dirigovani u prof. Otakara Trhlika na Janackové akademii mizickych uméniv Br-
né&, u Jifiho Bélohlavka a poté u Rudolfa Baumgartnera v Luzernu ve Svycarsku. Po tomto
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obdobi nasledovaly dva letni pobyty na LAccademia Musicale Chigiana v Siené&, kde byli
jeho uciteli llja Musin, Jurij Temirkanov a Myung-Whun Chung a kde ziskal cenu ,,Diploma
di Merito” pro nejlepsiho dirigenta. Mezi jeho Gspéchy patii napriklad Smetanova cena

na Mezinérodnich dirigentskych souté€zich (1992), vitézstvi na Du Maurier festivalu mladych
dirigentli v Kanadé (1992), ocenéni na Mi-On mezinarodni soutézi dirigentt ve Vidni (1994),
Ucast ve finale soutéze poradané bostonskym symfonickym orchestrem (1995) a ve stejném
roce také v prvnim ro¢niku soutéze L. Bernsteina, kterou poradali Vidensti filharmonikové.

K jeho nejvyznamné&jsim uspéchlim patfi vit€zstvi v Sestém roéniku mezinarodni dirigentské
soutéze ,Dinu Niculescu” v Rumunsku (1996) a ocenéni od Canada Arts Council pro mladé
talentované umeélce (1997). Od okamziku, kdy zacal svou kariéru v Evropé, dirigoval celou
radu vynikajicich orchestrl, mezi nimiz jsou napt. viderisky Tonktnstler Orchester, Symfonicky
orchestr Budapest, Cesky narodnf symfonicky orchestr, Statni filharmonie Brno, Symfonicky
orchestr Vancouver, tokijsky symfonicky orchestr Shinsei Nihon, Slovenska filharmonie,
Beethovenhalle Orchester Bonn, Prezidentsky symfonicky orchestr Ankara ¢i Symfonicky
orchestr bukurestského rozhlasu. V koncertni sezéné 1997/1998 se stal $éfdirigentem
Severoceské filharmonie Teplice. V roce 2000 ziskal prvni cenu v oboru dirigovani v me-
zinarodni soutézi Prazské jaro. Od sezény 2001/2002 je téz séfdirigentem Symfonického
orchestru Slovenského rozhlasu v Bratislavé a hlavnim hostujicim dirigentem Janackovy
filharmonie Ostrava. Od roku 2006 vyucuje dirigovani na prazské AMU.
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FRIDAY, 17 JULY 2009, 9:00 pm, CONCORD SQUARE
Frantiek Xaver Thuri (¥1939): Watermusic for Cesky Krumlov
Special concert for 700 years jubilee of the town

Unique vocal and instrumental work containing styles of the Gothic, Renaissance,
Baroque and Classical music periods.

Dagmar Vankatova - soprano
Marta Benackova - alto

Jiri SulZzenko - bass

Viktor Preiss - recitation

Schola Gregoriana Pragensis, artistic director David Eben
The Kuhn Mixed Choir, chorus-master Marek Vorli¢ek
Northbohemian Philharmonic Teplice

Conductor: Charles Olivieri-Munroe (Canada)

Literary text: PhDr. Jan Smid
Translation to latin: Prof. Bohumila Mouchova, CSc.

Prologue
The Lords of Krumlov
Recitation
Lux vera lucis
Animo mortalium innatum
The Rosenbergs
Recitation
Intrada
Excepit rosa rubra
Canzone mattutina
Canzone vespertina
Ballo, Ostendit rosa rubra
Excepit rosa rubra
The Eggenbergs
Recitation
Sinfonia
Superato gladio
Aria per Alto solo
Gavotte francaise
Superato gladio
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The Schwarzenbergs
Recitation
Ouverture
Aria per Basso solo
Intermezzo
Aria per Soprano solo

Recitation
Epilogue

Partner of the concert: % VAKJC

The author of the composition, Watermusic for Cesky Krumlov is the 70 years old Frantisek
Xaver Thuri, a versatile personality of Prague’s musical life. At the Prague Conservatory,
he studied playing the oboe and organ and composition, and played oboe at the Brno
JAMU. From 1965, he worked as a dramaturge, oboist and harpsichordist in the Prague
Chamber Orchestra. For many years, he has been the artistic director of the Prague Madri-
galists and played in many other ensembles, particularly those which play the music of old
masters. Since 1977, he has taught oboe at the Prague Conservatory, where he mentored
a number of today’s major artists. As a composer, he is well-known for his ability to write in
the style of historical music. He created the Watermusic based on Jan Smid’s text specifical-
ly for the festival. Four parts of the composition are devoted to the four historical periods
of the history of the city represented by individual aristocratic families who resided here.
Those periods also correspond to the styles of the music used, which have been typical for
the time of rulership of every family. The spectacular premiere of the work on the southern
terraces of the castle in 1996 stick in the memory of many listeners and viewers.

Soprano Dagmar Varikatova studied singing at the Prague Conservatory with professors

V. Passerova and M. Bohacova. She has taken part in several singing competitions (e.g. the
International Antonin Dvorak Singing Competition in Karlovy Vary and the Mozart-competition
in Prague), from where during 1982-1989, she won 4 prizes. After leaving the Conservatory

in 1984, she became a soloist at the Chamber Opera Prague (later Opera Mozart), where she
studied Mozart's pivotal roles Susan, Despina, Blondy and Queen of the Night, as well as the
role of the Angel in Myslive¢ek'’s oratorio Abram et Isacco. Since 1996, she is a member of the
State Opera Prague, where she up to now played, inter alia, Fiorilli in Rossini’s Turk in Italy,
Gilda in Verdi's Rigoletto, Lucie in Donizetti’s Lucia di Lammermoor, and many other roles.
She also intensively focuses on concert activities, where in addition to the Czech Republic and
EU countries, she has also performed in Japan. She is a popular interpreter of chamber music
and oratorio of all periods, but also devotes herself to present authors. FX Thuri wrote for her
the soprano part in the Watermusic for Cesky Krumlovm, and she was the first to interpret

H. P. Birtwistle’s The Woman and the Hare in the Czech Republic. Dagmar Varkatova partici-
pated in several recordings of sacred music, such as works of B. M. Cernohorsky and J. . Ryba.
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Mezzo-soprano Marta Benackova was born in Bratislava, originating from a musical fami-
ly. At the Bratislava Conservatory, she graduated in piano, and at the Academy of Perfor-
ming Arts in Bratislava she studied singing. She is currently regarded as one of the leading
Slovak singers of her generation. Critics and listeners appreciate not only her voice, but
also her musicality and style interpretation of music from different eras. This is represen-
ted in her broad repertoire, including song, oratory and vocal-symphonic literature from
the Baroque to the present. M. Benackova was a member of the chamber chorus for early
music Musica Aeterna, and regularly collaborates with the Slovak Philharmonic Orchestra,
Czech Philharmonic, Prague Symphonic, Czech Radio Symphonic and Virtuosi di Praga.
She shows a similar versatility on the opera stage. Not only has she given life to some of
the most pivotal characters in the works of Verdi, Puccini and Dvorak, but also to the title
role in Vivaldi's Orlando furioso. Her discography includes more than 20 titles the last half
decade. In addition to singing, she also focuses on teaching young singers at the Bratislava
Conservatory, as well as the international course in PieStany (acting as an assistant to
Magdalena Hajéssyova), and mainly teaches at JAMU in Brno.

JiFi Sulzenko graduated at the Prague Conservatory and as a soloist worked at the Na-
tional Theater in Prague and at opera houses in Olomouc, Plzeri and Brno. On stage at
the Prague State Opera, where he acts as a permanent guest since 1993, he performed

a wide range of repertoire and premier titles. There, he interpreted i.e. Ramfis in Aida,
Zaccaria in Nabucco, Alvise Badoero in La Gioconda, Selim in The Turk in Italy, Mephis-
topheles in Faust and Margaret, Escamillo in Carmen and Claudius in Hamlet. In his
repertoire, you also find a number of key roles of Czech and world repertoire, among
which include Leporello (Don Giovanni), Papageno (Die Zauberfiote), Figaro (Le nozze
di Figaro), Gianni Schicchi, Don Alfonso (Cosi fan tutte), Bartolo (Il barbiere di Siviglia),
Capulet (Roméo et Juliette), but also Kecal (The Bartered Bride), Chrudos (Libuse), bur-
grave Filip (Jakobin), Benes (Certova sténd) and Starek (Jeji pastorkyria). Many of these
roles he played on leading stages all over the world: Monte Carlo (Prodand nevésta),
Spring Festival in Bayreuth, Brussels and Japan (Don Giovanni), Luxembourg (Liska Bys-
trouska), Vienna, Munich and Hannover (Aida) and Salzburg. He performed concerts in
many European countries (such as festivals in Edinburgh, Belgium, Perth and Linz), USA,
Japan, Australia and Brazil, where he cooperated with domestic and foreign orchestras
(Stuttgart Chamber Orchestra, New Jersey Symphony Orchestra, Jomuri Nippon Sym-
phony Orchestra) and conductors (Sir Charles Mackerras, Zoltan Pesca, Aldo Ceccato, Sir
John Eliot Gardiner, Vaclav Neumann, Zdenék Kosler and others).

Viktor Preiss was born in 1947 in Prague into a theatrical family. After completing studies
at the Academy of Performing Arts in 1969-1983, he was a member of the Prague City
theater, and later moved to the Vinohrady theater, where he became one of the most acti-
ve members of the ensemble. He is a versatile actor of modern, civil acting, representing
diverse roles ranging from character roles through conversational, musical to broken cha-
racters and deranged individuals. He is a favorite actor in television productions and radio
plays. He also works as a teacher at the Academy of Performing Arts. Although being
among Czech elite actors for many years, he rarely appears in film roles.
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Schola Gregoriana Pragensis was founded by David Eben in 1987. The choral is heavily
dedicated to recording and often performs both home and abroad (Italy, Spain, France,
Belgium, the Netherlands, Germany, Switzerland, Austria, Sweden, Norway, Slovakia,
Hungary, Poland, Israel and Japan). The records of the choral already have received

a number of awards (Choc du Monde de la Musique, 10 de Répertoire, ,Zlata Harmonie”
for the best Czech recording of the year).The choral partly focuses on the semiological
interpretation of gregorian chant under the oldest sources of neume from the 9-11th cen-
tury, partly by using gregorian chant from Czech choral tradition, including early polypho-
ny. Thanks to intensive study of medieval sources, the choral’s repertoire also contains

a number of unique newly discovered tracks from the 13-15th century. In the wide range
of repertoire of the choral, also contemporary pieces can be found (i.e. CD Antica e moder-
na) - some of the compositions of the young generation of Czech composers were written
directly for the Schola, and their premieres have been performed by the choral. Audiences
and critics appreciate the dramaturgical creativity and musical interpretation of the recor-
dings and concert projects, with which the choral accesses a repertoire at the very roots
of European musical culture.

David Eben (* 1965) studied the clarinet at the Prague Conservatory of Music and
Science at Charles University. Afterwards, he graduated at the Paris Conservatory in the
field ,conducting Gregorian choir”, and as a singer and conductor of the Choeur de Paris
Grégorien he gained invaluable experience in the interpretation of the oldest surviving
musical culture of the European continent.

The Kithn Mixed Choir nowadays belongs to the legends of Czech interpretative

art with broad influence on concert stages and in recording studios both home and
abroad. The choir was founded in 1958 by Pavel Kiihn, an extraordinary and successful
representative of musical family tradition. He succeeded his father, Jan Kiihn, one of
the founders of Czech choral tradition, and soon led the choir to an exceptionally high
level of interpretation. After the death of Paul Kiihn, Jan Rozehnal found interest in ta-
king the leadership of the choral. Since 2006, the chorusmaster is Marek Vorli¢ek. The
initial repertoire of the choral was focused on capella works, and was soon enriched
with masterworks and oratorio and cantata literature especially of the romantic era
(Brahms, Bruckner, Mendelssohn-Bartholdy, Reger, Schumann, R. Strauss). The cur-
rent repertoire of the choral includes works from the Renaissance to the contemporary
(Lubos Fiser, Petr Eben). With the Prague Symphonic Orchestra, the Czech Philharmo-
nic and the Czech Radio Symphony Orchestra, it performed many key works, including
cantatas and oratorios. The discography of the choral is truly comprehensive. The
highlight of its efforts may be, inter alia, recording the complete vocal works of Bohu-
slav Martin for Supraphon.

Marek Vorlicek (* 1979) studied conducting at the Prague Conservatory with

Prof. H. Farka¢, M. Kosler and M. Némcova and graduated by conducting Dvorak’s ora-
torio Stabat Mater. At present, he studies conducting at the Prague Academy of Perfor-
ming Arts. He also completed courses in choirmastering by Winfried Toll. In 1994-1997,
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he was chorusmaster of the childrens monastery choral in DomaZlice. From 1997, he
served as chorusmaster of the local choral Cerchovan, with which he performed dozens
of acapella and vocal-instrumental concerts in the Czech Republic and abroad, and
recorded two CDs of sacred music (Simon Brixi, Jakub Jan Ryba, Georg Lickl). For this
work, he received the prize of national choirmaster from the Union of Czech Choirs. He
also works as a church organist. Since his conservatory studies, he has repeatedly been
a guest conductor of the Plzen Philharmonic Orchestra and also made several recor-
dings for Czech National Radio. As a conductor, he also collaborated with the Chamber
Philharmonic of Pardubice, South Bohemian Chamber Philharmonic Orchestra, and
Philharmonic Orchestra Hradec Kralove. In December 2006, he was appointed choir-
master of Kiihn’s mixed choir.

The Northbohemian Philharmonic Teplice is the only professional symphony orchest-
ra in the region of Usti. As a permanent orchestra, it has existed in Teplice since 1838.
Since the end of the 19th century, it regularly performed symphonic music of the most
popular conductors and soloists of that time. Some of the greatest musicians of the
world have played with the philharmonic, i.e. the conductors Eugen d Albert, Richard
Strauss, the pianists Ferruccio Busoni, Conrad Ansorge, Emil Sauer, Erné Dohnanyi,
the violinists Pablo de Sarasate, Eugéne Ysaye, Fritz Kreisler, the violoncellists David
Popper, Julius Klengel, the singers Lili Lehmannova, Ernestina Schumann-Heinkeova
and many more. In the summer, the philharmonic played in about 150 spas and 18
symphonic concerts, and in the winter, it played serious symphonic music. In addition
to musical leader Wille, it has been also conducted by guest conductors, among them
personalities such as Siegfried Wagner, Alexander Zemlinsky and Felix von Weingart-
ner. Famous Czech violinists, from Josef Slavik to Jan Kubelik, have also played with the
philharmonic. The activity of the city philharmonic ended at the end of World War Il in
connection with the closure of urban German theater. In 1948, a new music ensemble
was created - the Town Spa Orchestra. One after another a number of conductors
worked with it, for example Miloslav Bervid, Bohumil Berka, Martin Turnovsky, Libor
Pesek and Vladimir Valek. In 1972, Jaroslav Soukup became its director and principal
conductor. He increased the number of musicians of the orchestra, which since 1979
was called the Northbohemian State Philharmonic. After the events of November 1989,
Jan Stvan took the place of the principal conductor, and in 1991-1997 the principal
conductor was Tomas Koutnik. The period of his work in Teplice is considered an
important era of the North Bohemian Philharmonic by fans of the orchestra and the
public. Under his baton, all of Franz Schubert’s symphonies were recorded (4 CDs).
Since July 1997, the young Canadian Charles Olivieri-Munroe is the principal conductor
of the orchestra. New dramaturgy, understandable and accessible to a wide group

of listeners, brought a significant change in the attendance of subscription concerts.
Charles Olivieri-Munroe brought a number of significant world artists to Teplice. Since
2001, the Northbohemian Philharmonic Teplice significantly expanded its foreign and
domestic activities. Foreign critics primarily admired its young cast, collective play and
ever growing artistic quality. The philharmonic began to perform in major European
centers, such as Munich, Berlin, Basel, Paris, Valencia, Lisbon, Belgrade, Budapest,
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Zagreb, Ljubljana, Bordeaux, Toulouse, Grenoble, Madrid, Valletta and other cities.
Successes abroad brought new invitations to concerts and prestige to the Northbohe-
mian Philharmonic. On a regular basis, it stages concerts in Prague and other big cities
in Bohemia, Moravia and Slovakia. However, the heart of the artistic scope of work
remains dedicated to the city and its culture.

Charles Olivieri-Munroe (* 1969) studied at the Royal Music Conservatory and the
University of Toronto, where he graduated in 1992 as its top student. With the help of
3 Chalmers Professional Development Grants, which confers the Ontario Arts Council
(1992, 1993, 1995), he continued to study conducting with Prof. Otakara Trhlik at
the Janacek Academy of Performing Arts in Brno, later with Jiri Bélohlavek, and even
later with Rudolf Baumgartner in Luzern in Switzerland. After this period followed

by two summer visits to L'Accademia Musicale Chigiana in Siena, where his teachers
were llya Musin, Yuri Temirkanov and Myung-Whun Chung, and he won the ,Diploma
di merito” for the best conductor. His accomplishments include the Smetana prize at
International Conductors Competitions (1992), victory at the Du Maurier Festival of
young conductors in Canada (1992), an award at the Mi-On international conductors
competition in Vienna (1994), participation in the finals competition held by the Bos-
ton Symphony Orchestra (1995) and the same year in the first year of the competition
L. Bernstein, which was hosted by the Vienna Philharmonic. Among his most important
achievements are victories in the sixth edition of the international conducting compe-
tition ,Dinu Niculescu” in Romania (1996) and awards from the Canada Arts Council
for young talented artists (1997). From the moment he started his career in Europe, he
conducted a series of great orchestras, including for example Tonkinstler Orchester
Vienna, Budapest Symphony Orchestra, Czech National Symphony Orchestra, Brno
Philharmonic Orchestra, Vancouver Symphony Orchestra, Tokyo Shinsei Nihon Sym-
phony Orchestra, Slovak Philharmonic Orchestra, Beethovenhalle Orchester Bonn,
Ankara Presidential Symphony Orchestra and Radio Symphony Orchestra Bucharest.
In the concert season 1997/1998, he became principal conductor of the Northbohe-
mian Philharmonic Teplice. In 2000, he won first prize in the international conducting
competition ,Prague Spring”. Since the 2001/2002 season, he is also principal con-
ductor of the Symphonic Orchestra of Slovak Radio in Bratislava and the main guest
conductor of the Janacek Philharmonic Orchestra Ostrava. Since 2006, he teaches
conducting at the Academy of Performing Arts.



